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Fantafies, Pauins, Galliards, Almaines, Corantocs,
and Vols : Sele&ted out of the beft approued
AVTHORS, as well beyond the Scas as
of our owne Country.

By Robert Donland.
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Whereuntoisannexed certaine Ob-

fernations belonging to LV TE-playing:
By fohn Bapryfto Befarde of Vilonti.

Alfo a fhort Treatife thereunto appertayning :

By #ehn Douland Batcheler of
U S 1 C K E.
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TOTHERIGHT WORSHIP.

FVLL, WORTHY,AND VERTVOVS
Knighe, Sir Thomas <N ounfon.

Y R, the gratefull remembrance of your bountie
tome,in part of my Education,whil(t my Father
was ablent from England, hath embouldned me
%075 Els| to prefent thefe my firft Labours to your worthi-
& oo | nes, afluring my felfe thae chey being AMuficall
st e 2eee W will be acceptable to the Patron of A4 uficke,
and being onely out of duety Dedicated, you will daine to receiue
them as a poore Teftimonie of his gratitude, who acknowledgeth
himfelfe for euer vnable by his yttermoft feruice to merit your
Fauours. All that | canis to pray to Almighty God for the health
and profperitic of You and Yours, which [ will neuer ceafeto doe.

CODDC B OO0 G o &M
X
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Your Worfhips inall duety,

Robert Donland.
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To the Readers whofoeter.

N Entlemen: 1 am bold to prefent youwith the firlt fruits of my Skill, which

NS albeit it may feceme hereditaric vato mee, my Father being a Lutenift, and

PNV e 3\ / well knowne amongft you here in England, as in moft parts of Chriftendome

Ve %\ﬂ befide. I am fure you are not ignorant of that old faying, Labore Denm omnia

, {‘M‘v vendere: And how perfeftion in any skill cannot be attained vnto without the

| WS wafte of many yeeres, much coft, and excefsiue labour and induftrie, which

A though I cannot attribute to my felfe, being but young in yeeres, I haue ad-

" ucntured like a defperate Souldier to thruft my felfe into the Vant-gard, and
to pafle the Pikes of the fharpeft Cenfirres, but I eruft with
Nature that thofe who haue loued the Father,will feldome h

out daunger, becaule we finde it true in
that I fhould diftaft all, fince my meancs an

ate the Sonne. And not vnlike in reafon
dhelpes of attaining what I haue, haue beene extraor-

dinary. Touching thisI haue done, they

of the moftexcellent Authors, as well of ¢

are Colletions gathered together with much labour out
hofe beyond the Seas, as out of the workes of our owne
Countrimen. The Treatife of fingering I thought no fcorne to botrow of ks Baptifto Befardo of
Vifonti, being-a man gencrally knowne and honoured for his excellencie in this kinde. Fur what-
foener I haue here done (varill my Father hath finithed his greater Worke, touching the Art of
Lute-playing,) I referte itto your iudicious cenfirres, hoping that that loue which you alf generally

haue borne vnto him in times paft, being now gray,and like the Swan, but finging towards his
end, you would continuc the fame to me his Sonne, who in the meane time will confecrate my befk

indenours at the (brine of your fauours, and fhall euer remaine obliged vnto you for your curtefies
to'the vttermolt of my power. :

Robert Donland,

mmmmmm@mmﬁmm

Thomuas Smith Genp s
In Draife of the Wworke,

Vchrc Merip far furmounts the pitch of Praife,
The Good-werke there,tranfcends the reach of Werds:
This tWorke is fuch : then good-words cannot raife

Their waight o high as thefe Heawn-{caling Cordes:
Then let their vertue their owne glory raife,
Leaft it be faid a Smith hath forg'd cheir praife.



ECESSARIE

OBSERVATIONS BELONG-

ING TO THE LUTE AND LV TE-
playing, by fobn Baptiffo Befardo of Vilonti : with

choife varieticof LV T E-leflons, partly Inuented, and partly Col-
le€led out of the beft A v ruo ns, by Robert Donland,

and hn Douland Batcheler of
oMU S CKE,

) Exre thou haft (gentle REaper) afafhion of pradli-
# fingonthe Lvrs, fuch as I could gather out of the
t Oblferuations of the famous and divine Zasrencinus,
others,and mincowne: comprehended in a few rules,
| which I haue heere fet out with as much care and
diligence as I pofibly could, by which thou mayeft
il more eafily obraine theright practife on the Lv're.
Take therefore this worke of mincin good part,who-
foeuerthou artthat readeftit, with 2 minde to profic
thy felfe: yerthinke notI fet it forthtothe end to draw
thee away from the liuely teaching of thy Mailter,
(whofe fpeach doth farre excecdeall writing,) or pre-
fume to teach thofe which are Maifters in the A n r
thefe triuiall wayes, but I offer helpeto young beginners, and fuch as oftentimes want a
Teacher,which it will not be vnpleafing for them to vic, when they finde them(elues wea-
ried with thole difficulties which lightly befall young learners. Neither would I haue thee
thinke that in this I detract from the other differing wayes, which other men doe vie, not
vafitly, fo that there be reafon for them, and an ealie gracefulne(fe in them, For 2 man
may come to thefame place divers wayes; and that fweet H armony of the Lv r & (the ha-
bitwhereof wee doe daily afteét with fo great tranaile) may ftrike our eares with an clle-
gant dclipht, though the hand be dinerfly applyed. Yetknow as I am free fiom all fuch
ambition, fo, thar I would with all my heart haue giuen theethe hgbxt and power to play
well, rather then the meanes of learning to play, if it were pofsible to be had without
labour.

Whofoeuer therefore will vie thefe our mles, if hee be wholic raw in the Art,aboue
all other things lec him perfwade himfelfe, that the Imou_xlcdge of thi‘s.A 1T thgugh itbe
hard, yet it is eafilic to be obrayned by him that is in this {ort conditioned. Firft,if hee
haue no great defeand haue that narurall defire rowards M VSICKE, w}nch hath beene
the founderof excellencic in cuery Anr: Sccondly, if hee ftint himfelfe in his learnin
with {uchlabour and exercife that is moderate, and continuall, not fiich vareafonable
paincs as many doe weary themfelues with : Thirdly, if he be patient fora good long time,
for commonly this brings vs whether wee will orno tothe higheft ofthe Sciencrs To

B thele




Neceflarie Obferuations

thefe if hee adioyne the induftrious and liuely infruétions of a Teacher, that is a good Ar-
tift, hee cannot but hope for a reafonable habit in a {bort time. If therefore thou fhalt be
thus qualified and minded, and want a Teacher (whom indeed Iwould rather with thee.)
Tochufea Ficft and formoft chufe 2 Lvr & neither great nor fmall, but a midling one, fuch as
LV 11 fora fhallfitthine hand in chine owne judgement. Yet 1 had rather thou didft pratife at firft
eatnex. ona Lyre that were fomewhat greater and harder, valefle thy hand be very fhort :
becaufe that is good to firetch the finewes, which are in no fort to be flackned .  For
there arc which do fometimes without a Lv r e forceably pull and lengthen their fingers,
Others there are that laying their hand on a Table,or fome like thing, doe fpread their
fingers as broad as they can pofsibly. Others there are that oftentimes annoint their fin-
gers with Qyle of Zartar. ThoughTknowthe vie thereof is good to make a nimble hand,
rather by theoften report of many others,then by any approued experience of inine owne,
Howf{oeuer,it is moft neceflaric atleaft for the beginner to handlethe Lv 1& often, yet ne-
uer but when thy Geniws fanours thee, that is, when thoufeeleft thy felfe inclyned to My-
s 1cx s : Forthere is a certaine naturall difpofition, for learning the A rr s naturally infu-
fed into vs, and fhewing it in vsrather at onctime then another,which if one will prouoke
by immoderatelabour,he fhall fight againft Nature, Therefore when thou fhalt finde thy
{elfe aptliedifpofed, and haft timeand opportunitie, fpare no paynes,yet keepethis coufe.
What leflonto  Chufe one Leflon thy {elf¢ according to thy capacitie, which giue not ouer by loo-
begin withall, king oucr others, or firaggling from.one to another, till thou haue got it reafonably
perfect, and doc not onely beginne it by going through it to the end ar firft fight, but
cxamine cach partof it diligently, and ftay vponany onc point{o long (though thou play
itouer a thoufand times) till thou get it in {ome fort. The like you {hall doe in all parts
of the faid Song, till'you {hall finde your felfe prettily feene in it. It will notlittle help you
to get it without booke : for whilft the minde is bufie fearching here and there for that
which is written, the hand is more vnapt to performe the Note, and all the difficultie the
Lvre hath, which for the moft part is imputed to the fingers, (hould rather beattribu-
ted tothe varietic of the Rules, which are inthis refpect to be obferued, all which doe ra-
ther depend vpon the minde, then on the hand. :

Andalthough moft men doeviethemfeluesat the firftto the hardeft Leffons, thatafter-
wards they,may haue the eafier paflage, yer would I not perfwade young beginners fb, for
feareleaftfuch difficultics fhould caufea loathing inthem,and confequently a giuing over.
of their pra&ife : but T had rather an eafier Leffon were fet them at fieft which is not intri-
cate by reafon of many Gripes or ftops ¢asyou call them)and in difplaying whereof one
{hall notneedetolay his fingers crofle the neckeof theLivr . And thisIwould haue vied
vatillthe hand bea little brought in vre. And in this Leflon Iwould not haue many or di-
uers changes of the Time: for [ haue knowne by experience thatthis hath been more hard
to many thenall the reft. Wherefore in taking fuch Leffons be diligently carefull in mar-
king both your hands, which being they are the chiefe and indeed the infirumentall parts
of this pradtife, thereforefor the vie of them take thefe precepts hereafter fet downe: be-
ginning firft withthe lefthand, becaufe that is as it were the mother of the Melodie, the
other (%oth vnfold the Melodie conceiued, and fo founds it to our Eares.

For viing of  VVhercfore take {peciall heede, left the right hand touch the Stringes before the left

both hands to. hand {top them, and carrieyour lefe hand {o inholding the necke of the Lvrr with a

gether. good grace,your thumbe muft be fet vpen themiddeft on thebackeofthe necke, which
muft likewife with the other fingers as they goe vp and downe vponthe L v & be gentl
moucd and follow them the way they goe. Now if’ you would know with which tinger
cuery letter is to be ftopped, firft enquire diligently wgcthcr the letter be it felfe alone,or
ioyned with other letters : For if it be alone, then this order muftabfolutely be kept. The
firft Finger muft ferue to ffoppe B, the fecond for C, the third and fourth for D. alwayes,
fothat the fourth finger ferue the fift or fourth firing,and the thirdfinger the other firings,
as for example:

But



belonging to Lute-playing.
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But if the letters be fet in Stoppeslower then D.then keeping the fame order with your
fingers you muft goe lower with your hand,and that letterwhich flands neereftthe Bridge
muft be ftopped with the little finger and the other letters which are aboue with the other
fingers, as youmay fee inthefe examples :
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Alfo if fuch letters fingly placed beyond the fret D fhall happen to be in more firings
then two (as for example in thefe Diminutions following) and no . put amongft them,
they muft be ftopped with the fore-finger laid ouer halfethe fretof thatletter which s nee-
reft B,or with the fore-finger laid ouer thewhole fret. The finger muft be laid ouer halfe the
fretif the Diminution goe no farther then three ftrings:ouer the whole if you firike moreor
allthe ftrings.This Rule willfeeme more plaine perhaps outofthe examples which follow :

Ap example, wherein the firft finger is to be laid oner halfe the frot E. onely in the
three firft flrings, where M. is none of the Letters.

8 Diminutign

isa Crochet,

uauer,&c,

Oflaying the
finger crofle
fret.
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An example,wherein the fore-fimser maft be luid ouer all the ftrings in the fret C.
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For Griping
of flops in B.

Neceflarie Obferuations

In thefe examples youfeethe fingeris laid ouer the letter which is nec.eft B,the fourth
finger floppes thatletter which is fartheft from B the other fingers ftoppe the midle frets
intheir order.

Butif thelctter thatwe doubt of,be placed not alone but withone or more other let-
ters,which coniunétion we for this time will call a griffe , then the difficultic is greater,
ncither can any thing certainely be prefcribed in this cafe, but that which vie and cu-
ftome doth teach vs, yet fofarre as I canIwill prouide that thou {halt not be deflitute
of helpe.Firft,keep this rule,that how oft focuer two Bs happento be on two ftrings which
ftand clofctogether, let them beftopt together with the toppeof the finger. Yet vnder-
ftand this oncly of the fitft, fecond or third ftringe:for if two Bs ftand together in the o-
ther ftringes (hamelic the Bafe firinges) thenthey muftbe ftopped not with the toppe of
the ficftfinger.but with the fame fngerlaid ouer the whole fret.

The fecond Ruleis,thatwhenfoeuer two Bs are founded on two Strings,thatarenotclofe
together,but hauc the Letter 4, betwixt them or more Letters,then let fuch Bs be ftopped
with the fore-finger,and fecond finger.

The third Rulcis,that whenfoeuer the faid Bs (hal happen to be on two or more firings,
betwixe which is no 4, but{ome other Letter, or a line or more vacant: wherein after-
ward {fome other Lertter then 4 {hall be fet, then the fore-finger muft be laid ouer the
flop- B. Letthefe examples ferue for allthe parts of this Rule.
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And becaufe itis impoffibleto fet downe in writing particularly all thefe things ,which
we fhall finde by daily vie, neceffarie to concernc this Chaprer, I haue placed here cer-
taine of the common griffes or flops,whereinare one B or many,which muft be {topped
eyther laying the finger flat ouer the Fret, or otherwife, which you may eafily perceiue, if

they be writteh together in more places then two, in {uch formeas you fee them here
marked.
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belonging to Lute-playing.

Where marke that thefinger muft belaid croffe the Fret often; nay, very oftentimes
(though you finde butone Letter of a kinde inthae Fret,)that the other may be the fwif't2
lier ftopped, which cannot by any certaine Rule bye onely by vfz be learned. And know
befides the fame griffes the Letters differ not,yetare not ftopralwaics after the fame fore by
reafon of former or fubfequent ftops which thing thou muf} dilj ently marke.For the letter
C I thinke there isnolefle controuerfic about it: for fome men goc ftoptwo Csinthe fame
Fret : when no Letter but .« goes with them, with the fecond and third fAnger very ele-
gantly : Talwayes flop itwith the firft and fecond finger, valef it happenthat B be in the
fame griffe, for then of neceffitie muft the two Cs be ftopped with the fecond and third
fingers But if the faid two C s,and with them other letters then Asyoumuttlay your finger
crofle the fret,thongh not alwayes yet moft an end,if thofe letters be vnder ¢ which other-
wife fhouldaccording totheRule be flopped with the fecond finger, valelle it chance that
after the gritfewherein it is played, another ¢ follows immediately infome-other firing
Becaufe to the end the firftnamely, the Letter which is fet in fome Bafe may the better he
held, itmuftneeds be ftopped with the firft finger. And this (hall fuffice forthe Letter ¢
more and more certaine Rules you (hall gather by vfe and pradife, yer haue I fet downe
fome examples, leftthe obfeurencfl of thefe things I haue delivered mighchinder thee,
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And many other befides which muft be done in this manner.

Forthe Letter D,1faid before it muftbe ftopped with the third and fourth fingers:there-
fore the Rulewill hold in my opinion,whether two Dsbeingin one ftop haueno other Let-
ter beewixe them; or haue one Letter or more betwixtthem: yet thus that the D on the
lefle ftrings be ftopped with the fourth finger,and the D on the great firings,with the third
finger: and if happily three Ds cometogether, youmay for the moft part vfe the fecond,
third and fourth fingers,or lay your finger crofle the Fret, as thofe ftops which goe before
or follow will beareir: of this Rule let thisalfo be an example. |
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'Of Holding,

Neceflarie Obferuations

~The fame order youmay keepe in the lowér Frets, onely in them for the moft part (and
very often) weevietolay the finger crofie the Fret for more edfinefle. '

Therefore I'will now fpeake of holding the fingers vpon‘a ftring,which is in this part ve-

ry neceflary ¢ becanfe nothing is more fiweete, then'when thofe.parts (themothers of

Harmonie) arerightly combined, which' cannotbe if the fingers be fodainely taken from

- the ftrings: for that voyce perifheth fodainely, when the {topping thereof is ended. And

befides, nothing is more viacomely,then to hauc the left hand moted yvp and downe often,
and by that meanes to occdfion too muclimorion of the arme, which is with all.care to
beaucided. Befides, by flaying the ingers ona firingyoufhall foeafily run vp and downe
vpon the necke of yout L v rs at your pleafure, thatthe very handling of it, (after alitdle
labour and time paticntly borne) will be no more trowblefome to you then a pleafant
walke. Therefore keepe your fingets in what fkrings foeuer you'firike, (cfpecially when you

{trike the Bafz) whileft the-other fingers are flopping othet ftops, and remouethem not till

another Note come,which doth immediately fall vpon another Baf€; orfome othet part,

And if you may,hold the Bafe and the Treble together, if there be certaine middle Notes
to be exprefled: but if youmay not for want-of tnore fingers, takc away that finger for the
moft partwhich flops the Treble: for it wete better that Note perifh then-a Bafe,Generally
take thisfor aRule, the fingers muft not be taken from the {trings, without itbeneceffary :
yet take heed whilft you play Diminutions, that oneNote giue place to anether, and be
not held with the Note following. Thus much.for the ftaying of the fingers on a firing,
and of the vfage of the left hand, {hall fuffice for their vie whicl arc meerely ignorant,to
be flightly fpoken,whercof one cannot deliuer fiich plaine and certaine precepts,as hemay
of the right hand,the vic whcreof tomy power Iwill now fet downe. -

Forthevleof  Firft,fet your little finger on the belly of the L v r =, not towards the Rofe, but alitle

the right hand,

Jower, firetch out your Thombe withall the force you can, efpecially if thy Thombe be
{hort, fo thatthe other fingers may be carryed ina manner of a ift, and let the Thombe
beheld higherthen thems this in thebeginning will be hard. Yet they which -haue afhort
‘Thombe may imitate thofe which firike the firings with the Thombe vnder the other
fingers,whichthough it benothing {o elegant, yet to them it willbemore eafie.

Now choofing one of thefe kindes, lcarne firft to firike the ftrings more hard and
cleare,whether they be oneor more that are to be firicken: and that you may ftrike them
with the right fingers, marke whether one firing or more ftrings then one are to be
{tricken: ifmore then one, keepethis rule, let two ftrings which {tand clofe together be
ftroken with the Thombe and fore-fingers: if two flrings be diftant one from another fo
that there be one ortwo firings betwixt them, firike them with the, Thombe and middle
finger: firike alfothree flrings,with the Thombe, the fore-finger and middle finger :foure
ftrings with ‘all the other fingers (excepting the little finger,) if more be to be {troken (as

“ofttherebe) keeping the {fame order with your ﬁnﬁcr's, letthe Thombe and the fore-finger

firike cach of them two ftrings, if fo many beto beftroken.

Toknowhow Nowthat you may know with which finger youmuft ftrike thole notes whichare found

to ftrike fingle

ftrings,being
found among

full flops,

alone without the Griffes,cxamine diligentlic the mcafure that each hath to itallotted,and

 ifa leteer be fet immediatlie after any Griffe,which letter is of the fame meafure with the

Griffe,then whenyou haue played that Griffe,you muft needes beginthe Note following
with yourfore-finger at all times,and afterwards vl the Thombe if you meet a third note,
and {o goc forwards by degrecs, keeping fuch order with the Thombe and fore-finger,fo
that as long as you play in that meafure you begin nothing with the'thombe twife to-
gether,nor follow with the fore-finger twife together, till you come to a letter or Griffe
where the meafure chaunges; which letter (if it were alone) mufk needes be ftroke with the
Thombe at alltimes. But if after the griffe you finde aNote which hath overitany change
oftime, then hauing played that Griffe,begin theNote following with the Thombe, ftay-
ing a while vpon thefaid Griffe or Note going before, as the natute of the time fhall re-
quire. Yetfailes that rulewhen the time going before hath a pricke put to it : for then it
muft be precifely obferued, thatafter (which hath a prickeadioyned) the Note following
though it be meafured with a new meafure, muft be firooke with the fore-finger, and the

other
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other notes with the thombe and fore-finger,one after another.Yet is theran exception in

this cxecption forwhenyou finde a Gri(%c meaflred with a pricke,as for example r and

there follow it many Notes the tirft whereofis R jor if you meet with fuchaonef and after

itfucha one E , although the meafure with a pricke doe goe before, yer mufk that which
followes,conerarie to this rule,begin with the Thombe. For example of this Rule and o-

ther thingswhich T haue tormerly propounded, letthis fuffice : for the better vnderftan-

ding whereofjnote that the letters which you {hall finde without a pricke added to them,

muftbe firoke with theright hand Thombe :thofe which haue apricke fet by them or va- Wheé"&’“ the
der them with'the fore-finger, the other numbers doe {hew the application of other let- %f‘?r]fislls:;crs
tersplayed together : the number of 2.fignificth the middle finger : the number of 3. the feuneth,

next finger.

The Example of the firft Rule.
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Excample of the fécond Rule.  Example of the third Rule.  Example of the fourth Rule.
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An Example of an exception from the fourth Rule.
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Thefe things being well obferued know that the two firft fingers may be vfed inDimi, Ofplaying
nutions very well infteed of the Thombe and the fore-finger,if they be placed wich fome ;‘;’f,h theewo
Bafes,fo that the middle finger bein place ofthe Thombe,which Thombec whilft itis oc- ser
cupied in firiking atleaft the Bafes, both the hands will be graced ;and that vnmanly mo-
tion of the Arme (which many cannot {o well auoide) {hall be {hunned. But if with the
faid Diminutions there be not fet Bafes which are to be ftopped, I will not counfell you
to vlethe two firfk fingers, but rather the Thombe and the fore-finger : neicher will I wilh
youto vle thetwo fore fingers,if yoube to proceede (thatis to runne) into the fourth,fifc or
fixt fring with Diminutions fetal(o with fome parts. Befides you fhall know thatlow letters A good Note.
placed in the Bafes, from the fourth Chorus to theninth, if they be noted with this ime

may more fitly,nay mulk all be ftrooke with the Thombe and moft commonly fotheyare
ftroken,although this time & be putto them, as you {hall more eafily {cein the example

following:
e TR B r
— e e B
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I couldwifb you take as much paines in-marking the Meafuires,as in the other former
rules, cfpecially if you be a beginner be not too haftie in handling the Lvt s, for T dare
promife you faithfully and without deceit, that nothing is more fit to fecond this bufinefle
then patience in the beginning : for nothing can be gotten in an inftant,and you mufk nog
thinke to play your leflons prefently at fitft fight, for that is impofsible. Whetforetake no
other care bur onely to ftrike all the Griffes and Notes that arcin the middle betwixt them
well and plaincly,though flowly : for within a while,whether you will or no,ycu will geta
habit of fwiftncflé. Neither can you get that cleere exprefsing of Notes, vnleffe you doe
vie your {clfe to that inthebeginning: which cleanc deliuery euery man that fauours Mu-
ficke, doth fatre preferre bc‘f%rc all the fwiftneffc and vnreafonable noyfe that can. be,
This morel will telt you, rou muft be carefull when you beginne to leartie to carry your
body comely, and theright hand ftedely. Sometherebe that binde their right hand with
a napkin or-girdle whillk they play vpon the Lv 1, that they may feeme to moue nothiny
but their fingers & ioynts,which you muft vic {o that in running they may feeme fcarcely
tobe moued: in like fort muft you vfe the Thombe and the fore-finger.

Youf{hould haue fome rules for the fweet relifhes and fhakes if they could be exprefled
here, as they arc on the Ly re : bue fecing they cannot by fpeach or writing be expref-
fed, thouwert beft to imitate fome cunning player,or get them by thine owne pracife one-
ly take heed, leaft in making too many fhakes thou hinder the perfe@ion of the Notes.
In fomme, if you affeét biting founds, as fome men call them, which may very well be
vied, yet vie them not in your running, and viethem not at ali bue when you iudgethem
decent.

Take this fora farewell: that this divine Art,which at this time is by fo great men fol-
lowed, ought to be vfed by thee with that great gracefulnele which is fit for learned
men to vle,and with a kinde of maieftic : yea,fo that thou haue any skill in jt be not afha-
med at therequeft of honeft friends tofhew thy cunning: butif thou chanceft to get an ha-
bicof perfettion, prophanenot the Goddelle,with making thy felfe cheape for a {leight

AlNc.
5 I haue fet downe no rules for tranfpofing out of Muficke to the Scale of the Ly re,
becaufe you haue that deliuered-inthe moft elegant field of Emansuel .4drianus an excel-
lent Mufitian,and in many other Bookes. Thercfore take in good part this one Methode of
pradifing on the L v s howfoeuer it be : compofed in fuch fortas an ingenious man,and
onethat profefléethanother Art could attayne vato: receiveit I fay with as kinde a heart as

Toffer it with, and {o 1{hall be ready hereafter to furnifh thee with fome other worke of
mine ownemore {erious. Fareweil,

F1N1S8.



OTHER NECESSA
Obferuations belonging to the I U ¢

By 104N Doy L 4 ND, Batcheler of Muficke.

For Chufing of Lute-ftrings.
f®\@ Hen wee take in hand to inflru or teach a manonthe Lv TE, Wee

/&) f5 doc fuppofe that hee knoweth before (be heereuer {o rude)what a
Zd f String, a Fret,a Stop, a Stroke, &c. meaneth : therefore it were not
figy conuenient for a Teacher to ftand vpon euery fmall point and marcer
oz that may be thoughe appertayning to the Artof Lute-playing, but
g A to leaue and let pafft: oucr fome things,as apparant of themfelnes,or
7Y calic to be difcerned of erery learner, by Nature, Senfe, Reafon or
common Experience, and thercfore we will onely entreat and giue
refolution of thofe things which are moft needfull ; of whicl chufing of Lute-flrings is not
theleaft, Ordinarily thercfore wee choofe Luteftrings by the frefhnefle, or new making :
the which appcares vnto vs by their cleere and oylincfle,as they lye in the Boxe or bundle;
yet herein weare often deceiued, for Oyle atany time will make firings looke cleere,and
therefore this tricke is too too commonly vied to themwhen they areold.

Now becaufe Trebles are the principall firings wee neede to get,choofethem of a faire
and cleere whitith gray or afh-colour,and take one of the knots in your hand,but lerit not
be oo (inall, for thofe gine no found, befides they will be cicher rotten for lacke of fub-
ftance, or extreame falle. Alfo open the boutes of one of the ends of the Knor,and'then
hold icvp againft the lighe,and looke that it be round and finooth : b ifyou difcerneit
tobe curlic, as thethread of a curled Cypris,or horfe hayre,(which you may aswell fecle
as fec) then refule them, although they be both cleere and ftrong, becanfe thofe ftrings
were not well twifted, and therefore will nener be true on the Inftrument. For trying the
ftrength of thefe ftrings, {ome doe (&t the top of their fore or middle finger on one of the
ends of the Knot, which if they finde ftiffe, they hould them then as good; but if it bend
as wee {ay, through a dankifh weakeneflg, then they arenot ftrong. Some againe doe take
the end of the firing between their teeth, and they plucke it, and thereby ifit breake fafeld
at the end, then it 1s firong, but if it breake ftubbed then it is weake, This Rule alfo is
houlden for the breaking of a ftring betweene the hands. The beitway,is to plucke out an
end of the firing (if the feller will fuffer you, if hee will not afire your {clfe that thofe
ftrings which hee(heweth you are old or mingled,)and then looke for the cleernefld and
faults before fpoken, as alo for fafeling withittle hayres. And againelooke amongft the
boutes,atone end of the Knot, that the ftring be not parted, Imeane one peece great and
another fmall, then draw it hard betweene your hands, to try the firength, which done,
hould it vp againe againt thelight betweene your hands, and marke whether itbe cleere
s before; if icbe notbue looke muddie, as abrowne thread, fuch ftrings are old, and haue
beene rubbed ouer withoyletomake them cleere. This choofing of ftringsisnotalone for
Trebles, buealfo for fmall and great Meanes: greater {trings though they beouldare bet-
ter to be borne withall, fo the colour be goo:]g, but if they be frefh and new they will ba
cleere againftthe light, thongh their colour bz blackifh,

Nowagaine fome old ftrings will hould well the ftrerching betweene your hands, yet
when you et them on the Infrument they will fticke, (and rife by ftarts)in the Nut,and
therebreake, euen inthe tuning : the beft remedy when the ftrings fticke {0, i1sto rub the
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little nickes of the Nut, (in which the ftring flides) with a little Oyle, VWaxe,or black lead.
If you defire to choofe firings that are not falfe, that the maker cannot promife yous but
there isarule for the knowlcs ge thereof by fight after theftring is drawn out,which being
it is fo ordinaric and fo well knowne, I houl§ it not fit to trouble you with the relation.
Some ftrings there are which ate coloured, out of which choofethe lighteft colours, viz.
among Greene choofe the Sea-water, of Red the Carnation, and of Blew the W atchet.

Nowthefe frings asthey are of two forts, viz. Great and Small: o eicher fort is pa&
vp in fundry kindes towit,the one fort of fimaller ftrings(which come from Rome and other
parts of taly) arc bound vp by certaine Dozens inbuhdels; thefe are very good if they be
new, if not,their firengch dothfoone decay : the other fort are paé vp in'Boxes,and come
outt of Germany : of thefe, thofe ftrings which come from Monmekin and Mildorpe are and
continue the beft. Likewilc thereis akinde of fitings of 2 mote fuller and larger fort then
ordinary(whichwe call Ganfars.) Thefe firings for the fizes of the great and fmall Meanes,
are very good; but the Treblesare not ftrong. Yetalfo there is another fort of the fmaller
ftrings, whicharemadeat Linornia iv Tufcanie : thefe fhrings arerolled vp round together,
as if they were a companie of horfe hayres. Thefe ate good if they be new,but they are
buthalfeKuots. Note there is forne flore of thefe come hither lately, and are here made
vp, and pafle for whole Knots. For the greater forts or Bafe firings, fome are made'at
Nurenburge,and alfoat Straesburge andbound vp onely in knots like other ftrings. Thefe
firings are excellent,if they be new,if not,they fall out ftarke falfe. The beft ftrings of this
kinde are doubleknots joyned together,and are made at Bologna in Lumbardie, and from
thence are fent to Vemice : from whichplace they are tranfported to the Martes,and there-
fore commonly called Vemice Catlines. The beft time for the Marghant is to prouide his
firings at Michaelmas, for then the ftring-makers bring their beft ftrings which weremade
in the Summer to Franckford,and Lypzig Martes, Contrarily at Eaffer they bring their
Winter ftrings, which are not fo good.

Of fetting the right fizes of Strings vpon the Lute.

F OR the well ordering and fetting on the right fizes of ftrings vpon the Lute, the fen-
ces of Seeing and Feeling is required, VWherefore firft haue confideration to the great-
neffe or {malnefle of the Inftrument, and thereby proportionably fize your flrings, ap-
pointing for the bigger Lute the greater firings, and for the lefler ]Zutc the fimaller {trings,
which being fo thought on, firft fet on your Trebles, which inuft be ftrayned neither too
ftiffenor too {lacke,bucof fitch a reafonable heightthat they may deliuer a pleafantfound,
and alfo (as Mufitions call it) play too and fro after the ftrokes thercon. Secondly, feton
yout Bafes, in that place which you call the fixt ﬁrinF, orrvs: thefe Bafes muft beboth of
one bignes, yet it hath beene a generall cuftome (alt 1ough not fo much vied any whete
as here in England) tofcta ﬁnaﬁ and a great firing together, but among(t learncd Mufi-
tions that cuftorne is left, as itregular to the rules of Muficke. But to our purpole: thefe
double Bafes likewife muft neither be firetched too hard,nor tooweake,but that they may
according to your feeling in firiking with your Thombe and finger cqually counter-
poyle the Trebles, yeelding from them a low ot deepe found, diftant from the Trebles an
Intervall called Difd7apafon. Now the Bafe being ordered, proceede to the Tenor,which
firings muft be fo much finaller then the Bafe, that they may reach a Disteffiron higher,
that is, a fourth, orto fay better, foure Notes higher :that being done, firike the Tenor
with your Thombe, and the Treble with your fore-finger both together, and you {hall
heare them found the Interuall Digpafin cuin Dispente. Thus as the founds increafe in
height, fo the ftrings muft decreafe in greatnefle. Likewife by the contrary,for thofe Accef
Jories,whichare the feauenth, eight and ninth ftring,8¢c. keeping the former counterpeife,
as if they were equall things waighed in an euen Ballance.

of
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of fretting the Lute.

ALc[lolrggl _ir may be thought we doe not hercin keepe a good Decorums, becaufe our

dilcourle is firft of frctcing the Lute,rather then of Yuning,which is moft commonly
vled: yetfor that we meane ¢his to Schollers, and not Maifters (fecingboth thefe chings
arefo needefull) I haue rather chofenthis {ubiect firft;hoping leieby to make the cafier in-
du&tionto Tuning:which partis notthe leaft ,2and of moftdefired becanteberween Frerung
and Tuning thcr_c is Sumphonic by Antiphonse, that is to fay, thronghthe winding vp and
letting downe of the firings, an Accord rifeth from Dilcord, o as of contrary [otes is
compoled a fweet Tune, which doth concurre and after a {fort of mecting togethier,
bring foorth by their agreement thacfound which pleifeth the Fare. Wherejore us that
famous Maifter in Muficke 4ndreas Ornithoparcus, {aithinlib.1. cap.3.of his Micrologus
avoyce is compadtof aKey and'a Sillable: euen {o here the founds on the Lute, by which
a Tenor of Notes may beexprefled) are compaé of a ftoppe and a ftrokeswhofe diftinQi-
on is fhewed by Stuings called of the auncient Mufitions Prhongos, and allo by Prets cal-
led Nerni, Glarianus 1b, 1. Dedocha. Now thefe frets of lare yeetes were but feanen in num-
ber, as witnefleth Hans Gerle Lutenilt, Citizen and Luteomaker of Nurenburge, (for {0
heftilech himfelfe in his booke of Tubleture,printed 1533.) and fo the fcanently fret (accor-
ding to the Monochord in the Diatonike order) refled vpon the Diwpente. Yerprefently
after there was added an cight fret: for my felfe was borne but thirey yeeres after Hans
Gerles booke was printed, andall the Lutes which I can remember vied eight frets, and
focnded acthe Sewmitoninm cum Diapente.

But yetas Plantzs faith, Nature thirflingafterknowledge, is alwayes defirous to inuent
and fecke more by the wittie conceit (which [ hauefeenc, and not alrogether tobe difalow-
cd) of our molfk famons countriman M. Mathiss 241/ Lutenift,and one of the Groomes
of his Maicftics mo(t honourable Prinie Chamber, (as it hath ben told me,) inuented three
frets more, the which were madeof wood, and glued vpon the belly,and from thence a-
bout fome few yeeres after, by the French Nation, the neckesof the Lutes were lengthned,
and thereby increafed wwo frets more, o as allthofe Lutes which are moft received and
dificed, are of tennc frets. Now to place thefe frets aright, whereby wee may make vie of
thele various founds by them caufed, there is two wayes: the one is the deuine fence of
Hearing, which thofe that be skilfull doe moft vfe, and according to the opinion of the
Stoiks,1s 4 Spirit reaching from the Vaderftanding to the Eares,and thereby (after the
Inftrument is tuned open)doc fet themin their order; yetas Calusfius in de 1mitio e progrefin
Muficss faithehe fence of Hearing of all others deceiucth moft, and cannot difcerne and
iudge of the founds in the fmaller Intervals. To this agrecth Valla Plucensins in lib.z.
cap.3.of v s Muficke,whercinhee writeth that thofe founds muftbe cenfured andponde-
red with naturall Inftruments, and not by the Eares, whofeiudgementis dull, but by wic
and reafon.

Now the certaintic thereof was firlt found out (as Pezrus Comefer in Hifloria Scholaffica
faith) by Jubals waighing of his brother Tubals Hammers: but moft Authors accriburte this
voto Pithagoras, (the fonne of Muefarchus a Samian borne) the firft author of the name of
Philofophie, who flourithed in the time of Cambices king of Perfin, feaventy yeercs after
the caprivitic of Babilon ended:when Targuinius fuperbus the laft King of the Romaines
raigned: more then fixe hundred yeeres after the deftru@ion of Troys and fiue hundred
yeeres before the birth of Chrift, and the manner of it was chus, Pithagoras {carching af-
ter a certaine diftance of Ineeruals, lefe the indgement of the Bares, and went to the rules
of Reafon : for hee would not giue credic to mins Fares, which are chaunged pactly by
Nature, partly by outward accidents :as for example, lera companieof Lutenilts, Violifts,
&c. which be fkilfull, play eachafrer other,and you {ec cnery one as the Inftrumezntcom-
meth to him, Tuncaccording to the iudgementof his owne Eare. Befides, Pithagories was

giuen to no Inftruments, ainong( which commonly there groweth much varietie and
D2 vicertainety
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‘vncertaintie, being that euen now if you will regard the firings, the Ayre being moyft
dulles their Zound, or drK, makes them dry, or by fome other accident doth chaungethe
ftatcof their former conftancie,Now being all other Inftruments were {ubiect to the {ame,
hee accounting all thefe things to be of no waight nor truth, did with great toyle ftudic
along time how hee might learne the firme and conftant courfe of Concords. Meane
while (as God would haue it) pafsing by the Smith {hops, hee heard the beating of their
Hammers, and that of divers founds there was as it were one confent. V\ herefore ama-
zed at this, hee fetto thatworke which he had long intented,and poridering long thought
that the firength of the firikers did make the derfitie of the founds: which that it might
'be more enidentvnto him,hecbad them change hammers,but the propertie of the founds
was not in-the Armes of the ftrikers,but in the hanmimers which were chaunged : wherefore
marking that, hee takes the waightof the hammers, and being by chance there fiue ham-
‘mers, they were found to be duple in waight, which anfwered themfelues, according to
the concord of a Dispafon, and that whichwas duple to the leaft, hee found to bea Sefgus-
Ztertiato anether, to whom it founded a Disreffaron. Andagaine hee found thatthe fame
duplewasa Sefquialtertothat,with which it was foynedin a Dipente concord. Now thefc
two, to whom the former duple was proued to be a Sefquirersins and Sefguiaiter, were
found to keepe. a S¢fquiocFass proportion one with another betwixt themf{elues : and the
fift hammer which'was a difcord to all of them was reie@ed. VWhereas therefore before
Pithagoras his time, the Muficall concords were called partly Dispafon, partly Diapente,
and partly Diateffaron, which was thought the leaft of all Concords. VVherefore Pi-
thagoyas was the firft that by this meanes found out by what proportion this diuerfitie of
-founds was ioyned together.

And to maKe that which is fpoken more plaine, let therebefor examples {ake of ham-
mers foure waights, which let be comprehended in the numbers vader-written, 12.9. 8.
and 6. Thofe hammerswhich waigh 12.and 6.pounds, did firike a Diapafon, or eight Con-
cord inthe duple » the hammer that waighed 12. to the hammer of 9. pound waight,and
farther the hammer of 8. pound, to the hammer of 6. pound,according tothe Sefquitertia

proportion, were joyned in 2 Concord of a fourth, or in a Diazeffaron: then the 9.pound
hammerto that of 6,and of 12. to 8.did minglea fift or Diapente,inthe Sefquialtera pro-
portion. Againe, the hammer of g. to that of 8. did found in a Sefguioctaua proportion,
Whercfore returning backeagainefrom hence,and fearching by manifold tryals,whether
the whole nature of Concords did confift inthelc proportions, and {o fitting the waights
(which anfwered the late found proportions) to ftrings, hee iudged of their Concords by
his Eare. Then ouerfeeing thedoublenefle and halfe of the firings length, and fitting the
other proportions, he gata moft true rule out of his manifold experience,and was exceed-
ingly foyed thathee had found that which in all thingsanfwered with the truth : hitherto
are Boctins his words.

Thus the Interuals being found out by waight and number, wee will endeauour to fe;
them downe by meafure: whereby the ignorant may perceiue by this vadiuided Ttinitie,
that the finget of God framed Muficke, when his VWord made the VWorld. YWherefore
take a thinne flat ruler of whitifh woode, and make it iuft as long and ftraight as from the
inward fide of the Nut to the inward fide of the Bridge, then note that end which you
meanc to the Bridgewithfome{inall marke, and the other end with the letter 4,becaufe
you may know which belongeth totheoneand tothe other - thenlay the rulervpona Ta-
ble, and take a payre of compafles and feeke out the iuft middle of the Ruler: that note
with a pricke,and fet the letter . vpon it, which is a Diapafen from the 4. as appeareth
by the ftriking of the firing open. Secondly, part the diftances from .to D.inthree parts,
then the firftpart giues you the feanenthfret from the Nut,making a Diapente: inthatplace
alfo feta pricke, and vponit theletter 4. Thirdly, devide thediftance from the letter & .to
the letter 4.in eleauen parts : two of which parts from 4. giues the firft fret,note that with
a pricke, and fct the letter B. thereon, which maketh a Semitone.Fourthly, divide the di-
ftance from H.to theletter 4.in three parts,one of which parts from 4.vpward fheweth the
fecond fret, note that with a pricke, and fet the letter €, vpon it, which maketh a whole
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Tonc from 4. Fiftly,divide the diftance from . to g4 ; ar the finf
fheweth youthe ﬁrﬁyfrct, {ounding a Diatz(faron: in thfc ;ll];gct V:ﬁ‘opf'z;t;,;?izi‘(‘:tgrfdﬁéﬂo}x):ag:
theletter £.The fixt frecwhich isa G. muft be Placediuft in the middeft bcrwi;{c F. :E]d A
which maketh a Scmidiapmtc.Scucnthly,diuidc the diftance from theletter B.to A.in thrcc;
parts,which being done meafiire from the B.vpwards foure times and an halfe.and thatw il

yiue you the third fret founding a Semiditone:mark that alfo with a prick,& f‘ctjthcrcon the
Pcttcr Dithen fecthe fourth fiet utinthe middle,the which wilbea pcrfc?ﬂ ditone:thentike
onc third pare from B. to the Bridee and that third partfrom B.maketh rwhich foundeth
Semitoninm cum Diaspente,then take athird part from the Bridge to €, and thar third paft
maketh E.which foundeth 7os24 cum dispente,or an Hexachordo maior  Then take one third
part from D.to the Bridge, and that third part from p.maketh £.which foundeth Dizosens
cum Diapente. Now takeyour Lvre, and lay it vpon a Table vpright, and fet the Ruler
cdgewile, betweenethenue and the bridgc;andthcrcby fet lictle marks vpon thenecke of
the Inftrument enen with thofe on the ruler,becanfe thofe are the places on which your
frets muftftand,

Thus haue you the perfeét placing of your ten frets, which taketh away that fcruple
by which manyare deceiued, when they {ay the frets are falle.Note here alfo,wee doe not
try the frees,as wee triethe {trings :but (now knowing their places) fize them righdy,for
which any kinde of ftring will ferue, I meanc whether they be trie or falfe, neworold,
onely take heed that you fer nora great freewhere a fnall one fhould be,8cfo by contrary:
for euery fret doth ferueasa Mygade ; therefore doe this; let the two firfk frers neerclt the
head of the Inftrument (being the greatefbbe of the fize of your Countertenor,then the
third and fourth frets muftbe of the (ize of your preat Meanes: the fft and fixe frets of
the fize of your {imall Meancs : and all the reft fized with Trebles. Thele rules ferue alfo
for Viols, or any other kinde of Inftrument whereon fretsare tyed.

Of Tuning the Lute.

Eing thereis fuch Symphonic by Antiphonie, which proceedeth through the winding

vp and letting down of the ftrings,as is abouefaid,and therein affirmed by Plutarch,to

be onckinde of wifedome, which (faich he) is called M v s 1 c ke Twith thofe who alume
vnto themfelucs the name of Maifter,(by inftruéing of others) to prouide and finde out
fome good and neceffary rules for the tuning of the L vr s,not onely for their owne eafc,
but alfo for the Scholers prefent good, becaufe it is moft necdfull. Againe, though the
Maifter be never fo diligent, painefull ,and induftrious,yet three things arerequired inthe
Scholer, neccflary for the obtaining thereof, viz. Nature, Reafon, and Vie:becaufe this
Harmony dependeth of Science and humane Art, which the vaderftanding retaineth by
Muficall habit. And from hence it is;that in Mvs1cxz notonely the fenfe,butallo vn-
derftanding 1s weakened. ‘Wherefore I exhortall Pradirioners on this Inftrument to
the learning of their Pricke-fong, alfo to vnderftand the Elements and Principles of
chat knowledge, asan efpeciall great helpe,and excellent worker in this Science, and
fooncattained, if the Teacher be skilfull to inftruct aright: for whichpurpofz1 did lare-
ly fet forth the Worke of that moftlcarned Andreas Ornithoparcus his Microlosas, in
the Engli(h tongue Alfo the duty of the Lutc-mafteris to teach them the roz vpon the
Inftrument, that thereby they may both difeerne thofe degrees which are continuall,
and.alfo thofe difcrect Interuals, which belong to the tuning of an Inftrument. Now
this intclle& appeareth vnto vs commonly by the fubtile {enfe of Hearing ( which is

of fo great price, that Plotinus, the chicfe of the Plaronicall familic, maketh it like

the beautie of the Soule.) For which caufe, fome haue fet forth Rules to approue the

agrecment of Concords by Vnifons and O&aucs, which indeede is true, when the

Inftument is tuned, but by what order thofe ftrings muft be let vp or downe,to (hew

the finding outthereof, Thaue noc feene declared by any. Therefore according to

mine



Neceflarie Obferuations

mineowne experience : firft, let the Scholer praéiife to fet every one of the paires in
an. vnifon, which being well vnderftood : Secondly, let him tune his Bafes and one of
his Tenors in the Vnifon : Thirdly, let him raife the founds of the Bafe, by ftopping
thereon, and then make the Tenor found open, to that found which was ftopt in the
Bafc: this rule muft befollowed betweene the Bafe and the Tenor vatill the Tenor be
in the Vm'{bn with the Bafc in the letter F : and theti tune both the Tenors together,
but,fuppofe you haue tuned your Tenor too high, then you fhall finde it in fome of thofe
places abouc the F, as in G, &, 8tc. VWherefore let it downe againe to F. This fame
courfe muftbe kept through out,onely excepting between the Contratenor andthe great
Meane, in which the fame courfe aboue faid muft be vfed, that the great Meane may
be in the Prifon with E in the Contratenor, and fo by this vfc the Lvtr being
tned, you fhall heare thefe Interuals or fpaces in the table vnderneath,
and very quickly learne to tune the Lv s by your care,
without flopping, and alfo place the frees
according to the gene-
rall cuftome,
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Pantafies for the Lute.
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Compofed by the moft famous and perfect Artifk Anthonie Holborne,Gentleman Viher to the
moft Sacted Elizabeth, late Queene of England, &c.
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Compofed by the excellent Mufition Thomas aorley Paccheler nguﬁclcc, and Organiftin the
Chappell of the moft Sacred Elizaberh, lave Queene of Fugland, &c.
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Compofed by the right fI;crfcé\ Mufition Daniell Batchelar + one of the Groomes

1cr Maicefties Privtic Chamber.
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Compofed by Robert Donland,
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Pauins for the Lute,
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Here endeth the Pauins,



Galliards for the Lute.

Here beginneth the Galliards: the ficft whereofis comamonly knowne by the name of the moft
high and mightic Chriffianus the fourth King of Denmatke, his Galliard.
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Galliards for the L uce,
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Galliards for the Lute.

The moft facred Queene Elizabeth, her Galliard. S I
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Galliards for the [ ute,

The Right Honourable Robert Barle of Effex,high Mar(hall of England his Galli ud
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Gaalliards for the Lute.

The Rxght Honotirable Ferdinands Earle of Darby, his

Galliard.
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Galliards for the Lute,

The Right Honourable the Lady Rich, her Galliard.
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Galliards for the Lute.

The Righ_t-f—lonorable the Lady Cliftons Spitit. —
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Galliards for the Lute.
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Galliards for the Lute,
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Almaines for the Lute.

Here bcginncth the Almaines: the felt whereofis com monly knowne
by the namcof Mounfiers Almainc.
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Almaines for the Lute,
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Almaines for the Lute,
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Here beginneth the Corantocs : the firft whereof is commonly knowne

by the name of Mounfier Ballard his Coranto.
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