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HE parts of Mufick are in all but Four, how-
" foever fome skilful Mulicians have Compofed
~ R - Songs of fix, ei{ght, and ten parts; for
. -be the parts never {o many, they are but one
of thefe Four in natire. The names of thofe four are
thefe, the Bafs, whichis the loweft part and founda-
tion of the whole Song ; the Tenor, placed niext abova
‘the"Bafs ; next above the Tenor, the Aean or Connter-
Teastr g and in’ the higheft place, the T7eblr. - Thefe -
four Purts, by the Learned , arc faid to refemble the
four Elements , the £afs exprefleth the true nature of
the Earth, who being the grayet and loweft of all
the Elements, is as a foundation to the reft. . The
Tenor is likered to the Water , the. AZeanro the Ayr,
and tlie Treble tothe Fire.  Morcover by how much
the Water is more lightthan the Fasth | by fo much
the Ayr is lighter than the Warter, and Fire than
Ayr. They have alfo in their native property every
-ove place above the other ; the lighter vippermoft, the
weightieft in the bottom. ~ Having now demonftrared
that there are inall but fonr Parts, andthat the Bafs
dsthe fondation of the ather three, I aflume thar thé
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true fight and judgment of the upper theee rinft pro
ceed from the loweft,which isthe Bafs; and alfo I con-
clude, that every part in nature doth affeét his proper
and natural place, as the Elements do.

[* Counterpoint, in Latin, Contra pun&ium, was the old man.
nerof Compefing Parts together, by fetting Points er Pricks one
againft another (as Minuwms and Semibreves are fot in this follow-
ing Treatife) the Meafixe of which Points or Pricksere fung
according to the quantity of the Words or Syllables £h they
were applyed.  (For thefe Figures y= =1 75 wers not as Vet inven-
ted.) And, becaufe in Plain Song Mufick we fet Note againft
Note, as they did Point againft Point, thence it is that this kind
of Mufick doth ftill retain the name of Counterpoint.] - .

True it is, that the ancient Muficians, ‘who intended
their Mufick only for¥the Church, took their fight
from the Tenor, which was rather done qut of neceflity
than any refpect of the true nature of Mufick, for it
was ufual with them.to have a Tewor asa Theam to
which they were compelled to adapt their othey Parts ;
But I will plainly convince by demonftration, that
(contrary to fome opinions) the Bafr contains in it
both the Ayre and true judgment of the Key, expref-
fing how any man atthe firft fighfmiay view in irall
the other Parts intheir original effence. i :

In refpe&t of the variety in Mulick , which isat
tainéd to by farther proceeding in the Art, a§ when
Notes are thifted out of their native places, the Bafs
above the Tewor, or the Tenor above the Mean, and
the Mean above the Treble 5 this kind of Counterpoint,
which I promife, may appear fimple and only fit for
young Beginners (as indeed chiefly itis) yet the right
. fpeculation may give much fatisfation, even ro th[:
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Of Counterpoing, 99
moft skilful, laying open unto them ] how mani-
feft and certain areg thsegrﬁ Grounds of Counser-

it :
d Firft, itisin this cafe requifite that aformer Bafs,
or at leaft part thereof be framed, the Notes rifing
and falling according to the nature of thar part , not
fomuch by degrees, asby leaps of a third , fourth,
or hfth, or eighth, a fixth being feldom ; a feventh
never wfed, and neither of both without the difereti-
on of a skilful Compofer. Next we muft confider
whether the Bafs doth rife or fall , forin that confifts
‘the myfterie : That rifing or falling doth never ex-
ceeda fourth, («)fora fourth above, is the fame that
afifth is uniderneath, and a fourth underneath is as 2
fifth above;-for Example, if a Bafs fhould rife
thus : - ‘T . 2 3
(a) If the Bals dorife more 5E
thapafourth, i'tmu_ﬁ be called ~b =% X %
falling : and likewife, if it fall —=-@ Nk LG
any diftance more than a foirth,that falling muft be called rifing;
‘The firft rifing is faid to be by degrees, becanfe there
isno Note between the two Notes, the fecond rifing
-isby leaps , for G skips over A to B, and fo leapsinto
a third, the third Example alfo leaps two Notes into
2 fourth, Now for this fourth, if the -Bafs had defcen-
ded from G above to C underneath, that defcending fifth
in {ight and ufe had been all one with the fourth, as here

ou may difcern, for they both T gGC

egin and end inthe fameKeys: Fp——-t:§ -

thus 2 :é- 3 L
. e

. This rule likewife holds ., if the.Notes'deﬁ'end a -
fecond, ('4) third, or fourth; fer the fifth afcending

H a 1S
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isall one \\uh thc fourth dcfcendxhg Examplé of the

fi¥lt Notek. NS I FRURR A
(b) If yomr T"\ﬁ. fhould-fall a fe-

1.2 3

venth, “ittis but thie fame asif it did swpemt =t \
nfe afecond, or afisth f-.llhlpg is bur I NI_ QO

the fame of a tlm’duﬁn ,:md foon w=

the confratyy it “the’ Dafs Illﬁ':a foverth or f >.th ms thc fame g
*as though it di id fall a feaond or third,t v

.~ The third two Notes which G P.
make the diftance of * afOurth are  S— :
all oné with this fitth ,fohowing e o
But ler us make our approach SD o

ver nearer 5 if the: Bafy 1hall

fcend either a fecond, third, or oiu,th that' fiait ‘which
ftands in the rhlr& oF tenth a‘bbve the, Bafs, Thall
sl it'ts an cighth ; thae which 15 a fifth fhall pafs into
2 thcud and that wlucfi% Is 4n CIghth {hall rcxpove mto
a fifth,
‘Buit £hat -all this.in: xy 1ppe1r more phin, § §1375 | 5
'%nd ealie, 1have ch.mn ltall mto thefe ﬁx RAE
ures. .
g'l'ho agh you de here only mcnuoncd nnd ﬁf!ured
a thiid, ht th, and eighth, yet not only thefe fing ngle COl'lr
cords are meant, bur by them alfo their (¢) Com-
" pouts ids, asamnh, atwelftir, a fificenth, and fo vp-
wards . and alfo the unifon as-well as the eighth.

(r) B thelt Com pounus :smeant their O&am ; asathird

and 1ts ¢ights, a fifth and its cights, &,

This being granted I will give you Emmple of
thofe- figures prefixed : When the Bafsrifeth, begin-
ning from the loweft hgtm and L N
- riljng to theupper 5 as it the Bafs 95+-$:$'-::::
fnould 1makcord in'this man-" g2

R

ner. . e e

veu
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Then if you will begin with.-your third , you mult
Tet your Notein A /s mi7e, Which is a thitd ¢o.F fa v},
and o look upward, and that ¢0ui which. you fee niext
above it ufe, and that is an eight in' & fol re 1. o

Aftrer tha, if youwill fakéa 6ft to the firft Note ,
you muft look upward and take the thifd §iou fird there
tor the fecond Note, Laftly,-if you take an cighth for
the firft Note, you muft take forthe fecond Nozeihe
Cord above it, which is the fifth,

 Exampleof allthe hiee P adlid soibg Pafs.

Sy e g ; 8 g 8 g

Treble.=¥="=-t S siimngon ol Moot |
3=t ot ('?3_:§:—::::i:§:§:%
. : K e \.w-h e i fha—-F VNI, Jige. T 0% QU PRSP
T8 Whatparts :
5 3 arifeourotthe  .5.3 5 3
e, Ty tifing " of the mrr=iomiztg-yy
=8 ) P-tlecond 5 jthe BERN jonci
BT ame anfwer T -
in the rifing of 8 n
) 38 the third and gyq 38 .- .3.%. :
Tenor. B=—=1 fourth, thuj: £l .::::E'}ng::fl_E
3 - s [ ol
" “This rifeth  This ri-ith
a third, afourtin.
PESR BEE YE YTy X N e 0 -~ ]
Bafs, & 1) mabit “"Z-ﬁ-i
5 . b Py .ﬁ-_-
o s -6-4“ e O e 2 - ]

" Albeit any man by the riling of parts, might of him-
felf conceive the fame reafon in the falling of them,,
“yet. that nothing may be thought obfeute, Iwill alfo
illuftrare the defcending Notes by Example.-- -~
- If the Bafsdefcends ot falls, a fecond, thixd, or
fourth, orrifetha fifth (which is all oneasif it-had
o H3 o fallen
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fallen afourth, ashath been hewed before) then look

upon the fix figures, where in the firft place you fhall
find the eighth which defcends into the third, in the
fecond place the third defeending into the fifth , and

in the third and laft place thefifth , which bath under
it an eighth, ' '

83 83 83 Thus much for

Treble, —f= the rifing and fal-
e rtawatr ling of the Bafs in
Ta o g T feveral: NowIwill
. 3 58 58 give you a brief
Mean. st~ Example of. both
BEX 9NN of Itxhsm mrihXed to-
] TR - gethet in the plai-
Tenor, o2 o%a33 . o fathion , " ler
g A Y. é"%‘éé t this ftrain ferve for
L v A thc Bﬂﬁn . .
E 4‘}‘ ﬁlf‘é A3 A Y -
—5 X Y
g Example
e PR 1
€ SR e i o At e =3 =2
o 3 {r ¥ —— —

Thetwo Notes fall a fecond, the fecond and ‘third
‘Notesfall a fifth, which you muft call rifing a fourth
the third and fourth Notes rife a fifth, which you muft
name the fourth falling, the fourth and fifth Notes rife
a fecond, the Tifth and (ixth Notes fall a third , the
figth and feventh Notes alfo fall athird, the feventh

and
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and eighth rife a fecond , the eighth and ninth Notes
rife a fourth, the tenth and cleventh Notes fall a fiith,
which you muf} reckon rifing a fourth.

Being thus prepared, yon may chufe whether you
will begin with an eighth, or fifth, or a third ; for
as foon as you have taken any one of them, all the other
Notes neceflarily, withour refpeét of the reft of the
parts, and every one orderly, without mixing, keeps
his proper place above the other, as you may ealily
difcern in the following Example. '

Example.

i 83838 3538 38
Tre&le.-—-'h——- é’ [ -] j_:

§: : jri‘.’l‘ oI
583585 8383 85

353 53 5?153 s 3

ﬁnor.ﬂ'""‘ = . t Dt | _a-.i

EESREEREEE S SREE
B 5 =r&-tf 1‘:‘.‘

Let us examine only one of the parts, and let shat
be the Tesor, becaufeit ftands next to the Bafs. The
firft Note in B, is a third to the Bafs, which deg

“feends to thefecond Note of the Bafs: Now look a
mong, the fix figurés, and when you have found the

. Hg - third
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third inthe upper place, you fhall find undei it 2 fif s
then take that fifth which is C, next from F to B be-
low, is a fifth defeending , for which fay afcending ,
and fo you fhall look for the fifth inthe loweft row of
the figures , above which ftands 2 third , which is to he
taken; that third ftands in D then from B to F the
Baf;s rifes a fift, but you muft (ay falling, becaufea fifth
rifing and a fourth falling isall one, as hath been often
declared before; now a third when the Bafs falls re-
quires a fifth tofollow it: (4) But what needs further
demonftration, when as he that knows his Cords, can-
not but conceive the neceffity ‘of confequence in all-
thefe, withhelp of thofe fix figures.

(d) When you have made a formal Bafs, and would join othey
thice parts to 1t,fet the fuft Note of your Tenoreither a third,
f.ith, or eighth above your Bafs(which of them you pleafe) which
done; place yonr Mean inghie next Cord yoir find above your
Tencr.ard the Treble in the next Cord above your Mean , then
1" low the rule of your Egures,accgrdinﬁ to therifing or falling of
yeur Bafs, and the other Notes will follow in their due order,

But {er tirem that have not proceeded fo far, take this
Nete with them concerning the placing of the parts,
if the upper part cr Treils be un eight, the AMean muft
rike the next Cord under it, which™is astth , and the
4 exor the next Cord under that, which is a third. But
if the Treble bea third , then the Mean muft take the
cighth, andthe 7enor the fifth, Again, if the upper-
moft part ftands in the fifth or twelith, (for in refpeét
of the Learners ear, in the imple Concord I conclude
all his Compounds) then the Meqn muft bea tenth ,
and the Tesor afifth. Moreover, all thefe Cordsare
ro be feen in the Bafs, and fuch Cords as ffand above
the Notes of the Bafs are eatily known, but fuch Ps li;;

) ' 1ght
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fight are found (¢) underit, trouble the young Begin-
ner; ler them therefore know thata third under the
Bafs, is a fixth above it, and if it bea greater third
it yields a lefler fix above ; if the lefler third the greater
fixth. A fourthunderneath the Pafs is a fifth above,
and a fifth ander the B4fs is a fourth above it. A [ixth.
beneaththe Bafs isa third sbove, and if it bethe leffer
fixth, then isthe third above the greater third, and
if the greater fixth underncath, then is it the leffer third
aboves and thus far I have digrefled for the Scholars
fake.

(&) If this Difcourfe of Cords underthe Bak do troubie the

voung Beginncr , jer him think no more vponthera (fur i 1- not
‘mrended that he theuld place any Notes bulow the Bats) ue lex
' him Jook for his Cords, reckoning always from his Batsupward 5
-which that he may more cafily perferur, icr himdrrvckyen
lines (which is the whole compafs of the Scai) and frvhie tives
~wled CLiffs in their proper places 3 this doryie may prck &s
- Bafsinthe lowelt five lines , and then ivt the other three pares i
 their orderly diftances aboys the Bad, Note ayanit N as
' fee in this Example. '
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8 5 5 8 L

—=t e s - How both the
B2—8= ===3—J wayes may be mix-

c 3 3 5 -ed rogether, you
P 2 Bt o 13 wm=—-i} May perceive’ by
;_is_;:it‘# %t !“H"? Ik this ExX AmpLE,
2 " g 3 wherein the black
Frpeeged A - NorEes diftinguith
ggg#ﬁ e F14 the fecond Way
h -4 ===t from the firfl,.
o e

17 '—'-‘-'*l‘

In this Example the fifth and fixth Notes of “the
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three upper parts are
atter the fecond way ,
for from the fourth
Note of the Bz,

- whichis in from G and
. goethto B is a third ri-"

fing, {o that according
to the firlt Rule, the
eighth {hall pafs into

the fifth, the fitth into

a third, the third into
an -eighth, Bur- here
contrariwife the cighth
goes into a third, the

fifth into an eighth, and the third into a fifth; and by
thefe Notes you may.cenfure the reft of that kind. (f)
(f) Whon your Bafs ftandeth fill (that is-tofay, hath two or

more Notes together in one and the fame place) you inay chafe
whether you vl make your parts do fo too; or change them, as

e
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you fce ouir Author hath'done in the fecond Note of this prefent
Example, - If you change them, you may do. it either by the
Rule of Defeending or Afcending, which you pleatt;” fo you de
but obferve formality. - . ) :

Though Tmay now feem to have finifhed all that be-
longs to this fort of Comnterpaiat,yet there remuins one-
fcruple ; that is, how the f{ixth may take place here
which T will alfo declare. Know that whenfoever a
fixth is requilite,as in B,or in F, or in E or 4 the Key be-
ing in Gam-vt, youmay take the fixchinftead of the
htth, and ufe the fame Cord following,which you would
have taken df the former Cord had been a fifth.

: . Example, . R
63 . .- The {ixth “1n both pla.
: ces ( the Bafsriling) paf-
I=H fes into a third, as it
¥ fhould have -done if the

SR WP =ttt {iXth Lad been a fifth.
ettt o=t Mor if th
R o T = oteover,:if the Bafs
# e R ()l ufe atharp, asin F
si=¥4 - $harp ; then muft wetake
Eedt—tht thg tixth of neceffity,but -
R=—=21X N4 the eighth to the Bafs
o o may fot be ufed ;- {o that
T ey 1 s exception is to be taken.
P IS Is E againtt our Rule of Coner-

. - terpoint : Towhich I un.
fwer thus: firlt, fuch Baffes arcnot (¢) rive Baffes,
forwhere a fixthisto be taken either in # tharp, orin
E fharp, orin X erin d the true B.ifs is a third lower,
Ffharpin D E,in C R,in G 4, in F, 5 for Example.

. {¢) Hedoth not mean, that fuch Baffes ar2 bad ;-fa}{é, ur doe
fedtive, but thar they have {peshaps for elepaney or variery) stlu-

med thenatme of fome pare for a Nore or two, and & wars the
full It eade oF aPab ol Naia I
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which being prick’d in feveral pares , appearesh thm :‘

383 5 3 835 37;61
1 o hmed ) B *HTreble,
RS o e e e e

8

8 :8 3 8 s 8 3 )
FEENEAEREY
LR

-

T have propofed she former Example of the eleves Liness
to lead the young Beginner to a true knowledge of the
Scale,witheut which nothing can be effeled 5 bue havin
once got that knowledge, let him then compofe hss Mq/ig’i
35 feveralparts, a he [ecth in his fecond Example.

Here I think it not amifs to advertife the yonng Be:
ginnery that foofien as she Bafs doth fall a fifth, or rife
a fowrth (which i all one, & barh bees fasd) that part
which is a third to the Bafs int be antecedent Note, that.
third I {ay mnf} always be the barp or greater third ;
was apparent snthe laf} Exampls of four paris, in the
firf# Notes of the [ccond Bar in the Méan Pare, and like-
wife in the laft Note but one of the [ame Pare, 14 both
which places there 78 a3 (er tomsake it the greater thivd,
The fame is to be obferved inwhar part [o cver this third
oall happen, "

Mesn.

[>]
wy

Tenor,

¥
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If I fhould difcover no more thanthis already de-
tiphered of Comnterpoint, wherein the narive order
of fourParts with ufe of the Concords , is demonftrae
tively expreffed , might I be my own Judge, I had
effeCted more in Connterpoint , thanany man before me
hath ever attempted, bur I will yet proceed a little fur-
ther. And that you may perceive how cunning and
how certain hatureisin all her operations , know that .
what Cozds have held good in thisafcending and de-
{cending of the Bafsan{wer in the contrary by thevery
Afamerule, though not fo formally as the other , yet{o
that much ufe is, and may be made of this fort of Cons-
terposut. ‘To Keep the figures in your me-
mcfry,lwin here place them aggin, and |_8J_3_I 5 l
after them plain Examples, 31518

e ——rara.

85 85 85 ¢8% s8 ¢ 8 InthefelaﬁEx—

-

=== —ir amples you may
V-1 IOOa eI OI—¢H fee what variety
$353 53 3535 35 Nawre offers of-
B == =im =1t her fe)f; for if in
‘EE:# 10X HT 8191 the firft Rule the
""" 38 38 38 83 83 83 ' Notes follow not
== e = Ta—1s—H in expected forma-
21O YO ¢1—¥Y lity, this fecond

- _ way being quire
SIS ie— ?V‘ —${S¥E contrarytothe o-
—b ot ¥ ther affords us fuf-

ficient-fupply : the

- fieft and laft two Notes arifing and falling by degrees,
are not fo formal as the reft ; yet thus they maybe:

wollified 5 by breaking two of the firft Notes.

(]
-

How
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SRt erbSst  Inthe firft Bafiwo
R = -9 fixes are to be taken, by

. reafonof the imperfecti.
onof the Bafs wanting due latitude, theonein E , the
other in F fharp, but in the fecond Bafs the fixes are re-
moved away, and the Mufick is fuller.

Neverthelefs, if any be pleafed to ufe the Bafs (harp,
then inftead of the eighth to the Bafs, he may take the
third to the Bafs, in this manner.

Here the Treble in the third Note, when it fhould

3 have paft in the fharp eighthin F , takes

T for it athird to the Bafsin 4, whith

B3SVFH caufeth the Bafs.and Treble to rife two
thirds, whereof we will fpeak hereafter.

Note alfo that when the Bafs ftands
$t in E flar,4nd the part that is an eighth ro
" it muft pafs into a tharp,or greater third,
that this paffage from the flat to the fharp
wonld be unformal ; and therefore it
m? be thus with finall alreration avoi-
. ~p ded, by removing the latter part of the
XMEP R Y Note into the third above, which though

I—X_§ it meetsin unifonwith the upper part,yet
it is right good, becaufe it jumps not with the whole,
but only with the laft half of it.

For the fecond Example look hereafter in the rule
of thirds, but for the firft Example here: If in the
«Mean part the third Note that is divided, had ftood
ftill a Miwnns (as bfy rule it fhould) dnd fo had patt in
F fharp, as it muft of force be made fharp at aclofe, it
had been then paffing unformal.

£

e

&

W JBP

o

Example
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Examople.
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Treble b= ¥
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But 1f the fame Bafs had been fer i inthe fharpK
the reft of the part would have fallen our formal of
themfelves without any help, as thus :

Treble.

AL 4

(i ot

50

~¥

Mean. g_ i — é

Tenor. 31k v. v

LA
e

Bofs. BEEEETTEL

roT

A)I

O
Y

()

A

: When the Baf.'r
fhall ftand ftill in one :
Key, as above it doth

¢+ in the third Note,then

the other patts may
remove at their plea- _
fure. ;

Moreover, it isto
be obferved that in
Compoﬁng of the
Bafs you may break
it at your pleafure,

withou alteringany of the : other parts

For
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Che other obfervation more I will handle, that doth

arife out of this Exampl
Rule may | hold thus :

¢, which' according to the hrft

Ilcrem are two enours

Treble. Q‘L
U'“xsm

NMean. pr-EEE=E

-

-

.X;..I

firflt in the fecond: \IOtes o'
the Bafs and I'reble,where the
F third ‘to the b’.zf; Jought to

GQ&’A)()

+ have been (harp- fecondly in

D, _ _--..._....... —

" the fecond and third Notes of

the fame parts; whete the

:
i

third beinga leffer third, holds
while the B.fs falls into a

fitth, w hich is tineligant, (h)

'Iem»r. T o
Xl 9 01
Eaﬁ. -ttt
b e 14
—< =1

" but if the upper third-had

ﬁf'h h.ld qdy fUAI)hV\d
and {ourth Notes of tIu

been the greater third, the
as you may fee in the thivd

‘eﬂgr .].x‘d tti(' .5 _/}.
(M) Cu-
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(h) Butthar feruple may be taken away by making the fecond

Noteof the Treble tharp, and inflead of 2 fifth by removing
. the third Note into a fisth, '

When anyinformality doth occur, the Scholar need not
tye himfelf torhe firft Rulesof the Bafs rifing or falling,
bt may take fuch Cords ashis Genins prompts hims 1o,
(having & care that he take vot 1o esghts or fifts toge-
ther) rifing or falling betwixt any two parts swhatfocver

*Iés true, onr Author did iwven: this Rule of the figures,
atheeafieft way 1o lead the Joung Begiune: tothis kind
of Compsfition, in which he hath dene more than any
that I have cver [een #pon this Subject . but this he di d
to [hew the fmootheft way.and not totye his Schelar to keep
ﬁri&l] that way when a black or fone (bors!d bappen to lye
in it 5 but that he may in [uch a cafe Slep ot of this

way for & Note or two, and then returs again into it

Example.
r— ) . _ '
S S S There may =F T
9ot Yer be more R AGTRET
“variety affor- :
ﬁ ot by ordering H-1E :1;';%-- Xt
i the  fourth -
TS Notes of the .
B : = : 3 - j -1“- r
B VIR aTT UPPCr  paris -3 3 V]
ﬂ =+ according 1o N Yo
. the fecond
o ule, thus : o
ZErv ke et SRR
L ¥ gt - g

T v o .
‘Butthat Imay (asnearas can) leave nothing un-
touch’d concerning this kind of Cosnterpoint, let us now
confider how two Thirds being taken togethef berween
' - I the
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the Treble andihe Bafs, may ftand with our Rule. For

{ixes are not inthis cafe to be mentioned , being diftan-

ces fu large that they can produceno formality : Be-

fides , the fixth is of it felt very imperfect, being

compounded of a-third, which isan imperfect Con-

cord ; and of a fourth, which is a Difcord: and

this the canfeis, that the fixes produce fo many fourths

in the inner parts. As for the third, irbeing the leaft

diftance of any Concord, is therefore ealily tobe re-

duccd into good order. . For if the Bafs and 7 reble

do rife together in thirds, then the firft Note of the

Treble is regnlar with the other part, but the fecond
of it is itregular ; for by rule inftead of the rifing
third, itthould fall into the eight. * In like fort, if the

Bafs and Treble do fail gywo thirds, the firft Note of

rie Tielle s irregular , and is to be bronght intorule

B b patinto the eighth,but the fecond Note i ofit
[f rogutae, Yoo whether thofe thirds bereduced into
eizfits or i.¢,y54 fliall by fuppofition thereof find out the
Gilnr parts, vhich neser vary from the rule bur in the
Dhary Augs. Durlvotae expiainmy felf by Example,

[ s | rtvmams ] B o g, e

o s g s
3 '-;v:‘.’tii‘i:g:i:ﬁ:g PR N 1§ o 1 i
GURLI Sl 2 3 2 £V KON 8\l Y\ B
o 0t § By 0 |
deo? el e 2% &
FrataimeeeriaEERs
A yo—17 oIy r-o1v-9
BT - -
[ B o w—— J-.»r'--.—"‘!'—‘a 3 -
B M 7 Wt o 4 -
R A A T o € B LI W W 7 0 %
b S SIeCE
4 n Az e
c—---——-“- - r - P
sresEeersirieirbes
— i {; vITY Nt
e o & wog § 5o B gt O o s T el B v .E oty

The
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The firft two Notes of the Treble are both thirds to
the Bafs, butin the fecond ftroke, the firft Note of the
Treble is a third, and the fecond which was before 2
third, is made an eighr, onely to fhew how you may
find oyg the right parts which are to be ufed when you
take two thirds between the 7reble and the Zafs: For
according to the former rule, if the Bafs defcends, the
third then in the Treble istopafs into the eight, andthe
Mean muft firft take an eight, then a fift; and the
Tenor afiit, then athitd; and thefe are arealfothe
right and propet parts, if you return the eight of the
T reble into a third again, as may apgpear in the firft ex-
ample of the Bafs falling, and confequently in all the

reft.
But let us proceed yet further, and fuappofe that the

Bafs fhall ufe a fharp, what is then tobe done ? as if
thus :
T

ég

If yon call to mind the rule delivered
concerning the {harp Bafs, you fhall here
by help thercof fee the righe parts,
though you cannot bring them under the
Rule: for if the firlt Note of th Bafs
had been flac, the AZcan part thould have
s taken that, and fo have defcended to the
ffth; bur being fharp, you take tor it
-———-a4+ (according to the former obfervation) the

__‘E%" —1t third to the Bafs , and fc rife up into the

fitt. The Teuor that thould take a fift,

and fo fall by degrees intoa third, is here forced by

* reafon of the fharp Baf", for a fift to takea {ixr; and fo

leap downwards into the thirds. And fo muchfor the -
thirds .. :

Laftly, in favour of young Beginners ler mealfo

12 add

£+
w'e

<>

' 1

i :!Ihid:
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add this , that the Bafs intends a Clole as often as it
rifeth a hith, third, or fecond, and then immediately ei-

ther fallsa htt or rifeth a tourth Ini like manner

if

the Bafs falls a fourth or a fecond ; and after fallsa ﬁft
the Bafs infinuates a Clofe, and in all thefe cafes the
patt muft hold, that in holdmg can ufe the fourth or
eleventh, and fo pafs either in the third or tenth.

Thus, or thus. Thus,  ovthus,
] e e e e S
il VI~ -
(LR e w3 o B e LY 3.
[ 4 ' | 4 %
ZE S o TRt e St |
—-—-J- . :—l- . 5 i = A N T_ ¥
A SR ¥ Y. SRBAY W { st " -
Thus, or thus. Thus, or thus,
e 1 1- - — —m—m
= ,":{::: At Ly 2 " ] a3
(R DTE Rt L 0 € K St T\ L 8 %ée
T ; J.Ir- I\ 6
%T_AL e e 1 ot Sl e
—————%i-= ¢ ¢ : 3
Thuos, or thus.
: -:—-i J,—} = L] 1 meny, goen s St Pe—
PR A i AL 2 S
- A - ‘:-u,& " -
?-'fi%:tf R e

in thn Examgles before ferdown I left ourthe Clo-
fe. s purpofe tharthe Cords might the better appear
1 1ieir proger places 5 but this fhiort adrmonition will dis

reét
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rect any young Beginner to help that want at his plea-
fure. And thus I end my Tratife of (7) Comrrerpoins
both brief and certain, fuch as will'open an eafie w.y
tothem, that without help of a skilful Teacher efiuc-
vour to acquire the firft grounds of this Art. ’

(5 Connterpoint is the firft part and ground of
Compofition. The fecond part of itis Fignrarive Hu-
fick_jor Defcant , which mixeth falt and flow Nores
-together , bindeth Difcords with Concords , ard ma-
keth .one Part to anfwer another in Point or Fuge, with
‘many other excellent varieties: To the attaming of
-which, I cannot commend you to abetter Anthor |
- than our moft excellent Countrey-man, Mr. J7orley |
-in the fecond and third Part of his-Inireduction 1o 14u-
fiek JE you defire to fee what foreign Authors doaxrite
~on this Subjeét , -you may (if youunderftand Larix)
petufe the Works of Athanafisrs Kirkerss and (M ar-
Jenrsy two excellent late Authors. -

But firit perufe the two little Treatifes fol'oxs-
ing in this prefent Book s ihe éne of the Tones of
Mufick,tbe other of Paflages of Concords; i
both which, our Author ( according to biv accu-

Stomed Method ) doth weere briefly and weore
perfpicuoufly treat , than any ot v Author you
Joall wseet with on ike fame Subjeit, -
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A fhort Himn , Compofed after this formof Countet-
point , to [hew how well it will become any Divine or
grave Subjeil,

-1 S L1 N e

-5 ririe——i—3*1-% =3

Ly B X E e e SR e
——-1 X N1y 5;6:-!-§:9-9--- S ':

Lord have mexcy upon me, O hear I:ly prayers both .

RS 1= | SO hratamt Pl |
OE? L e XA L e Y A
ZENERA et bkt S B B i e =

L pinke

Lord have mercy upon meo O bear tmy prayers both

O%EEEEJW' Hio Eé_éi;;g;_{gﬁz

i Pt i b 2 Bt 3 1=

Lord have mescy upoame , © hesrmy pi:yer; ‘both ’ i
L 2 - oo
il | " LD W ™ » fa
U-;gh -ﬁ- [\ }:: - ' % T-A_‘_‘ 'Z’ .
A et Yk . 3 o 3 L
Lord have mercy upon me , O hearmy prayers bos
‘ : N\
—-1—-&..‘....:-.—- e = N Mot S - —
Sl [ B U e B\ T e :
© day :nd nfght; with fears pourd forth tothea, ,
3 " .
LA B . S, Y o e M
E. REPRE=RTTPRE Y
X
‘e - T ' — -
" e b .
day andnight, with teais pourd foithto thee,
. i, Ve PO Famt B
- i £+ £y J0E 4 ) £\ 2mi Reyvel
iy IR0 TG LA N B\ D 44
¢ YOO Bjumeeit puh 1 b,
day and night, with tears pour'd forth ta thee, .
4 -4 ! -—--—-—..Hl———--—--'———
Stby—{-5d-4-% 1=t :
—-— | A 24 v Y_¥
d—— X &=

day andrighr, with toars jour'd forth tothce,

Inthis Ayre the laft Notc only i, for fiveetnefs fate,
‘ . ' altered
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altered from the Rule, inthe laft Note of the Trebie,
where the eight being a perfe Concord, and better be-
fitting au outward part at the Clolt, is taken for athird
and 1n the Tezor inftead of the fitth, thatthird istaken
defcending ; for ina middle part, impertection is not
{o manifeft as in the Treble ata Clofe, whichis the per-
fection of aSong. ' '
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