A BOOK OF

Dravving, Limning, VVashing

Or Colouring of
MAPS and PRINTS:

AND THE

Art of Painting, withthe Names and Mixtures of Colours
ufed by the PiGture-Drawers.

: OR,
- The Young-mans Time well Spent.

In which, -
He hath the Ground-work to make bim fit for doing any thing by hand,

when he is able to draw well,

By the Ufeof thiswork,, you may Draw all parts of a Man, Leggs, Armes,
Hands and Feet, feverally, and together. And Dire&ions for
Birds, Beafts, Landskips, Ships, andthe like.
Morcover '
Youmay learn by this Tra&, tomakeall forts of Colours ; and to Grinde

and Lay them : and to make Colours out of Colours : and
to make Gold and Silverto write with.

How alfo
ToDiaperand Shadow things, andto heighthen them, to ftand off :
to Deepen them, and make them Glifter.

In this Boox
You have the neceflary Inftruments for Drawiog, and the ufeof them,
and how to make Artificiall Paftels to draw withall.

Very Ufefull for all Handicrafts, and Ingenuous Gentlemen and Youths.
By Hammer and Hand all Arts doe frand.

Infelix gqui Pance Sapit, fpernitqnc Doceré.

———— mm— e iem

e e L L e ase060004
$5464244044384203004002

e ———— e et mt = e S e e

LONDON. )
Printed by A1, Simmons, for Thomas Jewner3 and are to be fold at bis Shop,
' atthe Scuth Entcrance of the Koyl Fxchange.
165 9.






 THEL 'T'RVE PORTRAITVRE OF AL
el ! N ,4v..¢‘

Cj EY 3 -~

e

;. , , _ .. ‘\ h 2 . i — . . - , R -
1545 Ropalomsr' A ook 4 ?N.\h.s ADrarcing aceseding oo Fordr 4. At I@a:. s on ( c2un anae YTl

L al 8 o
S - - - A Cud - ” - - - SARTR Y L4
et D \f e srecdhont Sheturm alors 4SSO P trus pe o000 He vwomeiz < Cienerens

vasa e ’
- -




Char-ceal.

Black-lead,

Ten,
Bdack. chalk,
FHite-Lead,

Gompafles..

Fetber,

oy ke, o
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Of neceffary Infrruments for Drawing.

X Or Implements thefe are che onely neceflary ones; Pens made of Ravens

Mg SNl quilsbecaufe they are the beft to draw faire, 2nd (hadow finc,and (ma}

Y| Charcoals, black-lead, white-lead, red-lead, afeathes, and 2 pair of
N2 Compafles. ’

Tbe wfe-of thefe Infiruments.
Or your Charcoals,They muftbe flicinto fmall lender peeces, and then fharp-
ned acchepoine : Y’ou may chufe your Charcoals thus, they archiner grain'd chen
others, and fmooth when they are broken; and foft, and chey have a pithiin the miid -
dlc of them, which is thebeft token to know them by : The ufe of them is co draw
over yourdrafus firf} wiqml!, becaufe if yonthould draw it falfe at firt, you may ca-
fily wipelt out, which you cannot fo-well doe with any other thing.:

Your black-tead isto draw over that againe which you drew before in Char-coal,
becaufe chis will noc wipe out under your hands when you come to draw it with
your pen 3 and if you fhall draw kt wich your pen before this, your Charcoal would
furry your pen thatyon ¢ould not wrice wich it, and beiides you cannot fo well
mend your mn witha pen as with a back-lead, for what youdoe with your
you cannotalter, but wherein you erre with yourblack-lead, you mend it wich

our pen. y .
y “;:cpm is the finifher of your work, with which you muftbe moft exad, knowing
Ic is unalcerable, eherefore you muft be fure your worke s righe before you draw ic
with your pen. - N

Black-chalk s to draw on blew-pager with, which is not to be ufed till yoube
pretty perfe indrawing. e .

. WZI'CC lead isto doc chelighteft parts'of that youdraw before with black Chalk.

Your Compafles are not be afed conflancly, for they will fpoyle you that you
cannot draw withoue them, but oncly when: you have fnifhe your drawing with
gan;::ld.g'b&'my meafyre if icbeevery Where right, before you draw ic wich your

BOK- e . . R B
T e § £o'wipe out the Char-coal Whicre Icis drawne falfe,before you draw
mull be fare ¢o doe, ocelfe you will be confounded with yaric.
| gaked, To chat yon fhall no¢ know which is the right firoake.
 Raving Pz Implementa o readinefle; Fhe 6ir praflifeofa Drawer muft be rea-
trcten, Ovils, Squares, Rirabids, &c. And the reafon of ‘exerci fing

ics 3 as for exarhsgle, -

SunyMoonand Sta
Vebgc'li,’u’@psfdom, SSGE

cfcyon'jvq}be ficted for the performance of other
ircle will geach you to draw Sphericall bodies, as
ﬁq@ﬁ% asth¢ Rofe, Dazy, &c. the moft

cf, &edithe Squire will fic yod for all manner

of comportliments,plots, bulldings &cc. poret Piamidsfor fharpe Steeples andTur-
mc,&go yoﬁrgzlffor. Faces, Shitlds, o ;’.forkhhiloﬁibicrt’: draw the body of
s Riture beforeyou can draw the X5 - T

When you can do thefe, prafi to Fate Bals, Citidlefticks, Pillars, a Cher-
rywit’lhj e &e. buebefyrefon be pesfetin the out-firoake, beforeyou goe to
dratw thé  within,

How to make Avtificial Pafliles to draw witball.

TAke a great Chalk- ﬂo}ae,and malke deep furrows, or holes in them, two of three

inches long, and fo wide that youmay lay in eacha quill, then take gh!;ﬁ:






(4)
Chalk gic.andvary tne, emper f with oyl or wort, and a little new nuli, ana o
mike paprthercot, then poure ic into the turrows ot Chalk , and in afloe time you
mav tahe them our znd roul themup, or let them lye in them ull they are
quite dry , and then take them and fcrape them into a handfom tarin; youmay
temper Lae with burne Alablaiter for a ved, and fo for others; having regard to
fome colours that will bindeover-hasd ; w hich muft have a licdle water put to them

in their grindiag.
’ Dircétion’ in Drawing of a Face.

the beteer aflfling you in thedvawingof 4 face, you may make ufc of chis di-

reftion 5 when you have drawn the circle of the Face (which you muftdoe ac hirft
swith a plain Circalar Hine, without making any bendings in or out, till you come
towards the finifhingof ic Jyou may make a firoak downe from that place of the fore-
head which is even with the chin, coming down where you (hould place the middle
of the Nofe;ind the middle ofthe mouth ; obferve that this firoak muft be firuck
that way which the Face fhould turne, cither to ont fide; or ftrait righe, and then
this Aroak will exceedingly helpe you to place the features rightly, thacthey may
not fland all awry,bucdirc&ly one under anothery when you have made this ftroak,
you may make another firozke acrofle to guide you for the even placing ofthe eyes 5
that one be not higher then another. Now if the face turnedownwards , the firoake
muft be fo firuck that the cycs may turne anfwerable with the face downward, when
you have done that make another ficoake for thelength of the Nofe, wherethcend
of the Nofe hould comc,and another firoak for the mouth,that itbe not made crook-
ed, flill obferving to makeall the firoakes to turne one way, either up or downe, ac-
cording asthefaccturns; for ifthe faccturne up or downe, the Eyes, Nofe, and
Mouth muft turne with it : when youhavemade thefe firoakes righ({’ » proceed to
theplacing of the featuresasin the rules before.

There is tkis three-fold equall proportion ufually obfervedin aFace; 1 From
the 6p of the fore-hcad tothe eye-brows; 2 Fromthe cyc-brows to the bottome
of thenofe; 3 From thencetothe bottom of the chin : but this proportion is mot
conflant, for fometjmes the fore-head is lower then at other times, and fome mens
nofes longer, other fhorter, and therefore this ruleis not alwayes to be obferved,
but gnely ina well portioned Face. Thediftance between the ewo eyes is juft che
g;o be a full face, butifitturneany thinﬁlaﬁde then chat diftance

length of oneeye, i
isle(ned sccordingly 5 the noftrill cught notto come out rcher then cheeorner of

* theepeinany face, and themouth muftbe placed alwayesbetween the eyes and the
 chin, juft under the mouth.

Farther Direlions abont a Fact.

Ecauft the greateftdifficulty, and principall part of this Art lies in the lively
d:awing ot 2 Face, 1 thoughtgued toadde thefe further Direftions o make yot
the mure perfe® in the drawing of it.

3 1fyou would rightly drawaFace, that itmay refemble thepatterncyou draw
it fiom s youmuftin che firftplace take notice of the Vifiognomy or Circumference
ofa Vace, whether it belong or round, fat, orlean, big, or little, that foyou may be
fure in the firft place, todraw the right vifiognomy,orb effe of theFace, whichit
itheafat faceyou fhall perccive the cheeks to make the fide of the faccto fwell cuc,
and t; make the face Jook as if it were fquare ;. if alean face the jaw bones will tlick
o, «nd the cheeks fal) in,and the face will look longand flender; if it be ncither
wu fate, mor too Jean, the face will be round foc the moft part,

When you draw the utmoft Circumference of a face, you muft takein the head and
all wichit; otherwifc youmay be deccived in drawing the crucbigneffe of a face.

2 You muft diligently,and judicioutly difcerne and obferve all the mafter touch-
es which give lifetoaface, and difcovers the graces or dif] fition of the minde,
(vvherein lics the wwhole grace of the vvork, and the credit of the vvorkman)asyou
ghatl difcerne a imiling councenance moft eafily in the mouth, vwhen the corners of

the mouth turncupa litele; a frovvning countenance is caficft difcerned in dhe fore-
head,
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Rcad, cyc-brows bending, and lumewhac weinkling about the tup ot the note, be-

tween the twu cye-brows; aftay'dand tobce ttayed countenance, isbelt difcerned 1
the cye,when the upper eye-lid comes fomewhag over the ball ot theeye 5 a laughiag
¢ wntenance is caily difcerned all over theface, and (0 is 4 angry wrathfull counte-
nance, by extraordinary frownings ; alfu chercare {ome touches about the cyes and
mouth which gives life and fpiritto a face, and Spiric to a face, which you muft di-
ligently obferve,and you fhall by lictleand litele finde out, in good Mafters workes
which you thould chicfly defice to imitate, and aot botchers.

Gemerall Rales for the Prallife of Drawing.

5 .HAving your charcoal neatly foarpned,you muft ac the firftin drawixof a face,

lightly draw the out-froak, or circumference of the face juft according toehe
bignes of your pattern,making it to fand fore~right,or to turn upvvardsor dovvn-
wvards according to your patternc, then make fome little touches vvhere the feacures
as the Byes, Nofc, Mouth, Chinne, fhould be placed, not drawing them exally
ac che fuft, and baving chus exaltly pointed out the places where the features
fhould bee : begin to draw them more exa&tly, and fo proceed, till the facebe finifh-
ed, and then make the hair, beard,and other things about it ; In making of a fide face
you need not at firft exa&ly draw the nofe, mouth and chinchat fandin che out-
moft line, but oncly makeitac firftbut a barecircumference, turning chis way, or
that way, accordingas the pattern doth, and then make the mouth, nofeand chin
to come out afterwarde, in the right places and juft proportion,

a TheCircles, Squarcsand Triangles that are made in the Prine, about a face,
are to guide your apprchenfions the more readily to the framing of one, thac being as
it were led by a line, you may the moreeafily know where aboutsto place the fea-
turcs, as ¢yes, nofe, mouth, &c. which when you are able to doe without them
thefe are of no ufe ac all, bue onely to guide you at thefirftto the placing of them.

3 In the third place you muft be fure to place the mufles in their right and proper
" places; by the mufkes I meancall the fiadows chat are caufed by fome dents, or

forcllings in the face,and be abletofind out thereafon of every mufle, chat fo you
may proceed to work with themore judgement ; you fhall pereeive the mufles moft
in an old and withered face, and you muft firftdraw the principall of them, and then
you may the more cafily draw the lefler within; you muftbe very exa& in the righc
placing ofthem, or clfc you fpoyle your draft be ic never fo good.

4 Obferve tomakechefhadows rightly, andbe fure notto makethem to darke,
where they fhould be faint, for if you doe you can never recover it to make ic lighca-
gain, andto the whole face willbe mar'd, and appear unhandfome; the fhadows
are generally fainter and lighter in 2 faice face then in a fwarthy complexion:

- when you have finifht your draft, you will do very well to glve here and there fome
hard touches with your pen wherethe hadows are darkeft, whichiwilladde a greac
life and grace toyour drawing.

When you bave finifhe the face, then come to the earsand baire, wherein youmuft
ubferve this rule , havingdrawne the out-line ofit, you muft firft draw the principal
Curles, or mafter-firokes in the haire, which will guide you with eafc to doe the
Iefier curls which have their dependance on them 5 always make your curle to bend,
and wrneexalily according to the patterne, that they may lye loofe and fafte, and
not Jouk as if they were fliffe, fubborne and unplyable: When youhave drawpe the
curls rightly you muft in the Jaft place ficike in theloofchaires whichhang careletly
out of the curle.

When you can draw a face (which isthe principall thing in the Art)then goeto
hands and arms, legs and feeg, and foto full bedics of men and women , which are
the moftdifficult things, which if you can attzineto performe, with a.wv.g ground-
ed fclcrity, nothing then will be difficule co you , but will be moft catic as flowers,
bitds, teaks, {l ips, or any other thing thatisto be drawne by hand.

Of Drawing Hands and Feet.'
Ut tocome particularly tohands and feer, which you ought to fpend fome-
Bljmc about before you cometo the whole bodics becaufe chey will betoo diffculc

tor you to enter upon ¢ill you have pretty well praltifed your band in the drawing
of
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(8)

ot other things, more epecially hands and feer, which aic the moft difhiculc
members of the body to draw, nexc the face 5 by learning of which you will the
more eatily attain the reft, with Iefle difficulty and greater perfe&ion, and icis for
cestain a thing of moft ingular commendation and cimatjon, lively and exallly to
draw a hand, which hath fo many varieties of pofturc and allion,and you will finde
it a very-di thing to imitate it in.every unc of them, in che fpiric-and life of
them, without fome lamenefle or imperfedion. )

The pions and poftures of the hand are fo various, that | can give you no cereain
rule ﬁ(.idngduwing of them, oncly take chis for agerierall , when you tirft draw it
with ctarcoal, you muf not draw it exaltly, thet is to fay, to makeall thejoynes or

yalpes, pr other things, soappearbit onely lighdly and faintly; to touch oux the

i pfthehand, aq_?'d\c manner Afthexpraing ofit with faine touches, and not
+with hi{rd firoakes 3 then ifyou b‘?l?lqtgch tright } part the fingers afunder, of

clofe; akcording to your pattern,with.th liis{um C n,ntkyn marke that place
whereqny of ﬁ;he fingers do fland out fron thebebire ;;and makea faine refemblance
.of it ¢ hayifig fodone , if ymrccivo‘]ourdm& to be right, proceed o draw it
more geple@ly,and make the bending of the ig;uu,ﬂ* gift-bone, and other pringipal
vhatcxaBly, Andlafily gocoveritagrinand draw exery fmﬂl beriding
or {welling of the fingtrs, and make the nails,knacklds and veing,fo many of chem as
- appear} inﬁ,ém‘yfthing elfe that you canr difcerne;; Obferve chis ruleinall your
draw::gs, that beforezyou come to draw your deaft'with Blacks1&d, or ocher'clﬁg,
you maft blow off theToofe duftof the coal off from: fyour. drgwing, or faiitly to
whisk{ over yonr diifwing with a fether;that foyou phay Leave ke faint, (o that yon
muftbgt juft pereelve your ftroakes, and by this means you will the beteer fee how
 to dra it againe with your black-lead, otherwife you would not be able to difcern
your firoaks, : '
Forithe proportions of a hand, you have it fufhcies tly feedowne in theprine,
Tincs ahd figures, which fhewsthe equalities of pr jon in a hand, and l:obz
~ many ¢quall meafures therearcin e, whichyou d endeavour to be acquainted

 wich, fhat fo you might know when shandis well pr oned , with juft and e
quall'wgﬁmm sburwould you fhould take mmmqom@afh, accor-
aing as the hand turns.one way or other, the Prc:ﬁorﬁom awuft be fhortned, accor-
ding as chey appear to the eye;as you fhall fee in e fore-thortning of the hand in che
print;Yo mucg 25 the hand tufns away from our figh, fo much it loofes of ics ordi-:
nary proportion, and is made to fhorten ynto-thag proportion thae the eye jud-
gesofit, nay fometimesa whole finger, fometimds two or three, or more, is
loftco our fight, by the tirning of the hand another way from us,and o they mufl be
holy Ieft out, and not made. l-sor fect there is not fo much difficuley In che making
of them, as In hands 3* and in drawing of them, youmuft proceed to the fame way
that was fhewed for themaking of hands.” When youcandrawhands and feet prex-
ty well, then goc toarms and legs, wherein is lice edifficuley4 when you can Snw

. the hands and feet, afcerwards proceed so whole badies.

- Of Drawing the whok body rales to be vbferved.

ll N all your drawings you muft draw ig at firft with your coal, butvery lightly
"l and fainely, for then you may the eafier mend i if you draw amiffe.

2 Inthedrawing of a body, you muftbegin with head, and befure-to glvea
juft proportlon and bignefle to that, becaufe all thebody mufll be proportioned ac-
corgir':g to the head.

3 Acthefirftdrawing of thebody with your coal, you muft draw nothing perfelt
or exa& before you fee that the whole drafc is good, and then youmay finith
one thing ateer another as curioufly as you can.

4 Indrawing abody,Firft draw the head,then the fhoulders in cheir exalk breadth,
then draw the trunck of the body, btg‘i'nning at the Arm-pits(lcaving the arms ¢ill
afierwards) and fodraw down to the hips onboth fides , and be fure you obferve
che exal breadth of the wafte : when you bave thus done, draw firft chac legg thac
the body flands opon, and afterwards that legg that ftands loofe, or from thebody,

and
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(10)
and laft of 2!l draw thearmes, and then the hands, cither joyned to the body or fepa-
ted from the body, according te your pateerne.

s In your drawing be fure you place the paralel joynts,finews and mufles direltly
oppolitein a ftraic even lincone a?ainﬁ the ocher, as the fhoulders, the arme-pits,
the waft, the hips, theknees, and fo every thing elfe, thaconemay noc be higher or
Jower then the other, that the body may not fecm crooked or deformed , buc every
paralel joynt bend &c. may dircltly amfwer the other that is oppofite thereunto;
and eo thisend you may frike a firaic firoak dire&ly crofle the {houlders to dire®

“you to placethem even and firait one againft the other, fo alfo you may do in other
places, as the arm-pics, waht, bips, thighes, or any other place, where you fhould
place one chingeven with the other 3 for you muft have che famecareinall paree of
the body, as you havein onc place whereany bendings or members of the body have,
or do requirea dire& oppofition one againft the other,you may makc ufeofchis help
and dirction.

6 Obferve that if the body turne one way or other, then this firoake muft be (o
firuck, fo that it may anfwer the bowing of thebody, asif the bady floop alicdle
downwards,the firoak muftbe ftruck (loaping or fideways,and fo you muft thea make
the houlders and other things which (hould fand firaitagainft onc another, tobe
fomewhat hightr chen one another, fothat thatfide that the body turns upon the
fhoulders and other things that otherwile thould be placed even one againft chie other

_ mpuft be made fomewhac Jower the other fide, more or lefle, acgording as the body

floops more or leflc, ) B .

7 Asyouaretobe carefull in the righe placing of all level or paralel joynts, -ben-
dings,finews and mufles,fo youmuft look exaly toall perpendicular joyned,mufles,
- 8. that is when you havg drawn the oatmoft draft,andare come to draw the joynts

and muflethat arecontained within the body, you muft be a3 exal in" placing
them, thac are dircctly juft under one another, as you are in placing them even; that
are oppofite one to the other; and to this end that you may place things exally

pendicular, that is in a fiait line under one anothers you may firikes fralt per-
pendicular line from the throat-pit downe to the privitics, juft in the middle or
featn of the body,where you may difcerne the parting of che ribs, and fo from chence
firait dawne to the feet,as you fhatl fec in the print of the man , the Jine will dire&
you to place things evenly perpendicular, that thebody may ftand fteaic aprighe,and
not appear crooked and awry. '

8 Takenotice of the bowings and bendings that arein the body , to make thae
part that is oppofite eo that which bends to anfwer to itin bending wich ic, asif one
fide of the body bend in, theother fidemuft fland out anfiverable to the bending in

 of the other fide, iftheback bend ot thebelly mutbend in, if the belly come in, the
back muft ftick out, if the breech flick out, thethigh thac anfwers to ic.in oppofiti-
on, muft come in : fo alfo,inany other part of the body; as if the kncebend out, the
hams that an{wer to it mnft come in, and fo for any other joynts in thcbody this
rule muft be exally obferved, otherwife thebody will be made grofly and abfundly,
and will be very gowty without any proportion. o

¢ Indeavourto md{e all things of an 1 proportion and bignes, not to make
ene arme bigger then the other, or oncleg bigger then the other , or one breaft big-
ger then che other, oranyone of the body in anunjuft proportion, bucase-
very thing muft anfwer to the bignes of the face,fo one member muft anfwer to ano-
ther in bignes, that fo theremay be a fweceharmony in the parts of thebody, thac

. ftmay not havebroad thoulders, and athin flender wafle, a raw-bone arme, anda
thick gowty leg, orany part difproportionable from the other, unlefle it be fothac
any part of the body doth turne awry from our eye , as if the one arme fhould be
feen fide-wayes, and the other fore-right then the one arine muft be made
fo much lefs then the other by how much it turns away from our fight, and dppears
Lefle to our eyes, and fo if one legg be foen full or fore-right, and the other legg be
fcen fide-wayes, then it muft be made fo much leffe then the other, by bow much it
turnes away from your fighr.

10 Asyou muft obferve ajuft proportion in thebignes of yourdrafe, foalfoin
the length, that onething may not betoolong for the other , thebody may not
be too Jong for the leggs, nor the leggs too fhort fur the body, nor onclegg longer

thenthe nlﬁtr, nor one arme Jonger then the other, but every thing may have his juft
o ) : proportion



J \« Propuraon &r m, .u.\\..u f 4 woman o be feeme afore, sz bhe the nlans, bq..m-bn.m rhat f mr. of the broadih beewene the (ol tors
of the woman contnines bye 2 \QQ\&\ of M face,as M@S&ﬁq by ff pricked line attiwart the and from f Higpes & the Bunvck. s
2 lengths o the head, mavk:d with an other: croffe pricked bine;whis maketh the difference betwene dhe man & f Woman andyou mus b

maks the Armes Thighes erLspyes faner andpluper then f mans,euen 19 y f wridts & ancles ALf7 you maff not make f mufeles 13 of  man

L Y



Perfpective
Proposiien,

2 Gracefull
pfture.

5 Loofues. .

(12)

proporton buth tor bignes and lengeh, unlefs ic be fo the body fhortens awry in any

part trom your tight, as it one legge ftand behind another , it muftbe made (o much

the fhorter then the other , according to that diftance that it is removed from your
¢ye,andfo it une atme remove it felfe any whit from your fight thae comes fuft to the
eye, and flands necreft to the fighe, mutt be made longer then the other, and the other
be made fu much thethorter, by how much it curnes away ftom your tighe. So like-
wile it any part of the body be fore-thorined, thac ie, do¢ appear fo to your eye,as to
hinder the ighe of the full latitude of thae pare of the body (as you fhall fce more
pertedily fhown when fcome to for -fhorenings )l fay, upon fuch an occafion the bo-
dy, orthat pare of thebody muft be made to thorten, accerding to that propor-
tion that the cye judges of it, asyou fhall fee pecteltly in che print of the tore-

thortnings.

11 ngervc the exa& diftance of one thing from another,how far diftane they are,
that you may be exa& in your draft, and perfe&ly imitate your patterne.

12 Ubfervehow much one part ofthe body ficks out beyond the other , or falls
in within the other, or whether ic ffands even wich theother, and to this end yoa

. may firike & fmall firoake downe from thetop of ehe thoulder along by the out-fide

of thebody firait down to the fect, and this will dire& you how farre one part of the
body fhould fland out beyond the other, and how far other parts (hould come In; Jet
nothing be done without a rule and judgement.

13 Let nothing be done hard, fharpe or cutty, thatis, Iet not the bendingsthat are
¢ither in the body, or in the joynts be made as if they were dnesor cuts inthe feth,
with fharpe corner firoakes, but fincly round and floaping, like bendings , and not
Yike cutsin the body : thisisa common faule among lcamers which they cammoe
chufe but commit & therfore you fhouldbe the more careful of it by mmitading your
patrerne exallly, in the very manner of; making every firoake and tourch , and ndez-
your to find out the ground and reafon of every finall froak and tonch sha is given,
for nothing muft be done without judgement. .

Now Jhavegiven you dircQtions for the drawing of the body 5 1 would inthe
3ex ft place give fome inftrulions,wherby you might have fome judgement ina good

rare.

Of Perfpelive Proportios.

'PErl'pc&ivc Proportion differeth much from the former, for according to the di-

ftance of the eye from a thing itjudgeth what proportion it hath, as if one part
ot the body com?nc:rcr’to theeye, thdgn the othtr? it is made fo much begger f!:cn
the other part of the body,which turns away from the ¢yc, as if onclegg fland behind
anothery theformoft legg that comes firft to the eyemuft be made fomewhat bigger,
and longer then the other,becaufethe eye judgeth fo of it and fo it is for any other
partof }:he body, the proportion muftbe leffened, according to che diftance tha it is
trom the eye.

The lcc;ynd thing in good drafts, is gracefull pofture, and proper ation, that is,
thae the truenaturall motion of every thing be expreftin the life and fpirit of it,that
is, to quicken the lifeby art, as in a King to exprefle che greateft majcfly, by putting
hum in fuch a gracetull pofture,as may move the fpeQators with reverenceto behold
him ; and fo to make 2 Souldicr, to draw bim in fuch a poflure, as may betoken che
greateftcourage, boldnes and valour 5 and fo tomake a Clownein the moft detefia-
bleand clownifh pofture; and fo for every thing, that the inward affe&ion and dif-

fition of the mind be moft lively expreftin the outwarda&ion and geflure of che
Edy.' Now that youmight attaine to askillherciny 1 would counfell you di-
ligently to obiervethe works of famous Mafters, who doe ufeto delight themiclves
In fecing thofe that fight at cuffs, to obferve theeyesof privy murtherers, the con-
rage of wrefllers, thealtians of Stage-players, ze inuling allurements of Courte-
fans,and thofe who arcled to exccution, to mark the contra&ing of their brows,the
motions of their cyes, and the carriage of their whole body , to theend they
might «xprefs them to the lifc in their drawings and works.

The third thing in good draft is, loofnefle, that is, that the body be noc n;!:gc
(4
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fhitlc io any patt, but that every joynt may have its proper and naturall bending, (a
os it may with greatctt life exprefs your intention,that the figure may noe feem lame,
nd the juynus fliffe, as if they were not plyableor capable ofbending , buc every:
joynt and limbe may have its proper and natural moifture, according as it may beft
fuite with, and becoine the pofture in which the figureis fete

Thefourth thing in drawing is fore- lhormin&, which is to takethings as they ap-
peare to our eye, and not to draw the full length and proportion of cvery part, bue
to make it thorter, by reafon the full lengeh and bignes ishid from our fighe; asifl
would draw a thip ftanding fore-right, there can appear but oncly her fore-part, che
reft is bid from our tight, and therefore cannot be expreft 5 or if 1 would draw ahorfe
flanding forc-right, fooking full in my face, I muft of neccflity forefhorten him be -
hind, becaufc his tides and flanks appear not unto me, wherefore obferve this rules
That you ought rather toimitate the vifible proportion of thinfs » then the proper
and naeurall proportion of them , for cthe eycand the underftanding together being
dire&ted by the perfpeive art, oughe to be the guide, meafure and judgeofdrawing
and painting.

T‘l::ﬁﬂ'h thing in good drawing is, That every thing be done by the guidance of
nature, that is, that nothingbe expreft, but whatdoth accord and agree with na-
turein every poine; as if I would makea man turning his bead over bis_fhoulder, 1
muft not make him to turne more then nature will permit , not any thing muft be
foarftbeyond the limits of nature, ncither muftany thing be made to come fhort of
mature, but nature though it is noc to be frained beyond ics centure, yer it muft be
quickned to the higheft pitch of it, asif I would exprefic aKing, I muft exprefle him
in the moft Majeftick pofture that 1 caninvent ; and if 1 would drawa Clown, I
muft draw him in the moft clownifh a&ion that can be,yet muft neither the one nor
the other be drawne in fucha poftureas will not agree with the motion of nature,
that is, to draw fuch a poflure which aman cannotimitate with his naturall body,
;::ﬁ fo for any thing elfe whatfoeyer naturemuft be the patterne of all kind of

. .

Of Drawing Garments,

W Hen you areable to draw naked drafiswell, you will inde a'matter of o
great difficulty to doebodies withgarments them, yet neverthelefle ic
will notbe amiffe o give you fomedice&ionsabout the fame.

1 Firft, you muft draw the outmoft lines of your ents lightly, andin thie
you muftbe very carcfull, for the whole grace of a pi liesin the outmoft draft,
and not in the curious work within, Now that you might performe chis exallly,
you muft (uite your garments to the body, and makethem bend with the body, and
not to make them firait there wherethe gody fhould bend; if you would rightly
fit the garments to the body , you muftobferve which part of thebody bends in or
out, that the garment may anfwer to the body upon the leaft turning onc way or o~
other the garmentmay turne with its you muft alfo obferve where the body thould
come if it were naked, and there draw your garments in therighe place, making It
bend according as thejoyntsand limbs of the body thouldbend : Excellent work-
men doe make the body appeare plainly thorow the garments, efpecially wherethe
garrient lyes clofe and flac upon the body, and indeed whereever the body bendsin
or flicks our in any one part morethen other, i¢ fhould be fhowne in a plaincand
vifiblemanner through she garments, which thing you muft teke notice ofin your
drawing, cicher by a patterne, or by the life.

2 You muftbegin at the upper part of the garment,and fodraw down that pare of
the garment on both fides that lies clofe@ upon thebody, before you draw theloofe
En thac flics off from the body, for if you draw theloofe part of the garment firft,

fore you have finifht that part that lies nexc upon the limbs and parts of the body,
you will be foon out, and be apt to place thebody crooked and awry 3 and there-
fore many workmen draw the nalmr firft, and afterwards put on their garments; for
by thae means they can better fec to place the garments rightly, fo agtohang even
upon thebody, and by this means you will be fure to place zgebody fraitchaticbe

E not
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not crooked, by drawing thofe parts of the garmence flrft , thae lic necrelt upon the
limbs.
2 You muftdiraw the greateft folds firft,and (o firoake your greater folds into leffe,
and be ture you let one told croffe anocher.

Dircltions for she beftowing of your lights.

3§ Frall your lighes be placed one way in the whole work, as if che light fals fide-

waycs on your piure, yon muft make the other fide which is furtheft from the
light, darkeit, and fo lee your lights be placed altogether, on one fide, and no¢ confu -
fedly to make both fides alike lightned, as if it flood im the midft of many lights, for
thebody cannoc otherwife be lightned equall in all places. ‘

1 Becaufe thelight doth not with allics brightncgc illuminateany more them that
pare thatis direltly oppofite unto it. )

3 The fecond reafon is taken from the nature of our eye, for the firft pare of the
body coming unco the eyc with abiggerangle is feen more diftin&ly ; but the fe-
cond part being further off comes te the cye in alefler angle,and being lefler lightned
Is not foplainly fecn as the firft. By thisrule if youare to draw ewo or three men
ﬁmdin§ wogether, one behind another, though all of them receive equally che lighe,
yet the fecond being further from theeye muft be made darker, and the third more
darke.

2. That part ofthebody muft be made lighteft, which hath the lighe moft dire@ly
oppofite toit, as if the light be placed above thehead, then the top of the head muft
be made lighteR, the fhoulders nexc lighteft, and fo ic muft loofe by degrees.

3 That part of the body that ftands furcheft out, muft be made lighteft, becaufe it
comes necrer to the light, and the light loofcth fomuch of its brig%nncﬂe » by how
much any part of the gody bends inward, becaufe thofc parts thae fick out dochin-
der the luftreand full brightnefs of the light from chofe parts thae fall any thing
more inward, therefore by how much one part of the body flicks out beyond the o-
ther it muft be madefo much lighter then the otheryor if it fal more inward, it muft be
madc more darke.

Sactins and Silks, and all other bright-fhining Ruffs, have certaln bright refleti~
ons, exceeding light with fudden brighe glances, efpecially where the lighe falls
brighteft, and fo the refle@ions are lefle bright,by how much the garment fals more
inward from thelight.

The like is feen in armour, braffe pots, or any glittering mettals, you fhall feea
fudden brightnefk in the middlc or centure of the Elght, which difcoversthe fhining
nature of fuch things.

Of Lendskips.

LAndskip is exprefling of land by Rils, woode, caficls, feas, valleys, ruines, rocke,
Citics, towns,&c. and there isnot fo much difficulty ink, asin drawing figures
therefore take onely thefe rulesforit.

1 Thebeft way of making Landskips is to makethem fhoot away onc part lower
thenanother, which hath been pra&ifed by our beft wockrien of late,but ¢ thers have
runintoa contrary error, by making che ip mount up higher and highec,till
itreach up a great heigth, shat it appearsto touch the clouds, asif they had fcood
at the bottome of a fleeple, when they took the Enrdskdp which Isaltogether impro-
per; for we ém difcerne no profped ac the bottom of anhill, bue the moff proper
way of making 2 Landskip, is to make the neerefthill higheft, and fo to make che reft
that are further off, to thoot away under that, that the Landekip may appear to be ta-
ken from thetop ofan hill.

2 Youmuftbevery carefull to leffen every thing proportionable to their difftance,
exprefling them bigper or lefle according to the diftance they aré frot the eye.

You muft make all your lights fal one way,both upon the groipd and trees,and
sllthings clic,and all thehadows muft be caft one way. -

4 Youmuft make every thing o have ies proper motion, as trees when they akare

fhaken
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fhaken with the winde, their (maller and morc pliable boughs muft be refembled
with fuch an a&ion, as they may firike oncagainft anocher ; by yeelding and decli-
ning from that part whence the winde blows ; the ftiffer boughes mutt have lefle ber-
dingand motion ; youmuft likewife obferve the bending ofa twigg whena bird
fics upon it, folikewifeifit be forced or preffed with any other thing.

So likewife you muft obferve the motions oftheSea, by rcﬁrcfcming the divers
sgitadions of the waters, a3 likewife in rivers, the flathings of the wacers upon boats
and fhips floating up and downe the waters, you muftalfo repeefent the motions of
waters falling downefroman hi gh place, but efpecially when they fall upon fome
rock or floncs, where you fhall fee them {pirlting up in theaire and fprinkling all
about. .

Alfo cloudsin the aire requirc to have their motions now gacthered together with
the winds, now violently conden (atedinto haile, thunder-bolts, lightning,rain,and
fuch like; finally;you canmakenothing which rc‘luimh not his proper motions,
according unto which it ought tobereprefented : obferve this rulethac all your mo-
tions which are canfed bym&c wind moft be made dmove one way, becaufe the wind
can blow but onc way at once.

Thus much for dire&ions to thofe who are ocontented to take fome pains to attain
fo noble a fcience ; Now there follow certain dire&ions for thofe that are unskilful,
and have not fpare time fufficient to fpendin the pradifc of thofe dire&ions, yet
are deficous upon occafions, & for certain to take the copics of fome lefler prints
or pi&tures wﬁch they oftentimes may mect withall, the which arevery faciYe and

e tobe performed. X

Haw 80 take the perfel Draft of any pidure.

*Akea fheet of the fincft white papcryonang;tz Penice paper is thebefl, wet
§¢ all_over with dgane linfed oyle on one of thepaper, then wipethe
oyle offfrgin the paper as clcanas you can, then lec the paper fland and dry ocher-
wifeit wﬂi:fpoylp:griln_l.g&pi&un', by the foaking thorow of che oyles havingdhus
prepared yout paper, fay ftoany printed or painted pilture, and you may fecper-
fcaly thorow and fo wigh black lead pes, you may draw ic over with cafe : after you
have thus drawne the pilture on the oyled paper, put icupon a (heet of cleane white
paper, and wiih alictle fticke pointed, or which is better wicha feather, taken
us of 1 Swallows wing, draw over yaur ftroakes whichyou drew upon the oyled
paper, and fo you fhall have thefame very preteilyand neatly , and exally drawne
upon the white paper which you may fet out with coloursatyour own pleafure.

: Anotber wyy.
Aving drawn the Pilture, take the oyled paper, andput it upon a fheecof clean
white paper, and prick over thedrawlngwitha pen, then from the clean fheec
that was pricked, pownft ic upon another, that ic take fome fmall coal, powder it
fine, and wrap it ina pice of fome finc linnen, andbindeitu therein loofly, and
clap it lightly over all the pricked line by lietle and litele, and aficrwards draw ic
over againe by litzleand lictle,and afcerwardsdraw it over againe with a pen or pen-
fel], or what you pleafe.

Another way.
Ake a fhieee of fine white paper, and rubic all over on one fide with black-lead,
or elfe with vermilion tempered witha licele frefh butter, then lay this coloured
fide upon a fheet of white paper, then lay the pi&ture you would copy outupon the
other fide of the coloured paper, and witha fmall polnted ficke, or witha Swal-
lows quill goc averall the firoakes of your piGture, and then you fhall have your

firoakes very prectily drawn on the white papef.

Another way.

TAkt apiece of white Lanthornchorne, andzy itupon your pifture, then with
a hard nipt pen made with ajRavens quill draw the firoake ot your pi&ureupon
thehorne, and when itis dry,breath upon the horne twiccor thrice, and prefle ic
hard u'po]? 2 ‘gdce qf white paper a little wetted , andthe piGure you drew upon the
horn, will flick faft upon ghe paper. F Another
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Anotber way.

Anc s Leet of white paper, rub it all over with frefh butter, and dry itin by the
T tac; then rub one fideof ic all over -with lamp-black or Jake, orany otherco-
lour tincly ground : lay this paper upon a theee of taire paper with the coloured fide
downwards, and upon it lay the pilture you would copy out , and trace the ftroake
uver wich a fecher of a Swallows wing, and you (hall have your delire.

Anotber way.

Akefome lake,and grinde it finc, and cemper ie with lin-feed oyle, and afier-

wards with a pen draw with this mixcure, inflead of inkg s all the oue-Rroakes
ot any paper piQture, al{o the mufles, then wet the contrary hde of che piQure , and
prefleic bard upon a fheet of cleane white paper, and it will leave behind it alf che
ftroakes of the fald piQure that you drew over ic.

Anotber way.
Ake Printers blacke, grinde it finc, and temper it with faire water, and withapen
dipt therein draw over the mafter f:;oaka, u:ldgﬁ:-linhcs of che mufles , weethen
a faircpaPer with a fpunge, or other thing, and clap the per upon ic, preflin
;:l;«,‘:’u‘iﬁ chercapon, and you (hall finde the frokes you drcvy 1et apiom ohs
e T, ‘.
Foe Anotber moft eafie wyy.

Ay a paper princ upona brighc glaffe window, or r window that I-oyled
Lwith ‘:l‘::‘ba‘::k-ﬁdfgf_thc p?intgulpon the windowl,nt;}:n lay 2 elean paper upon
the prine, and draw the out-firoaks upon the paper, which may vifibly fee you, it
being fetcup againft the light, and if you wil fhadow it fincr you may.

An tqfc way to leffex any Pillurc that is to draw & picture from anotber in
alcffer Compaffe.

lrft take a ruler and a black-lead plummet made an even fquare; now » YOUu

L muftdivide the fquare inco divers equal parts with a pair of compafics, and draw
lines witha ruler anablack-lead plummet quite over the piture, make alfo other
lines acrofic, fo thatthe picture may be divided into equall fquares, then cake a faire
paper and make a« wiany fquaresuponkas therels in the pi@ures you may make
them as lictle as yc u will, but be furethey are equall in number with thof€ in the
Pifture, having thus drawne over the picture and paper into {quarcg ; take a
black-lead penand draw che picture by lietle and litcle,paffing from fquare to fquare,
and in what pare of the {Gu 1re :-wur picture lies,in that fame fquare puc thedrawing,
and in the fame placeof th: :auare upon the pa(rer untill you have finifhed cthe whole,
then draw it over with apen, in which fecond drawing of it over you mayeafily
mend any fanle; ‘when it js dry rub ic over with the crumme of white bread,~ and ic
will take off all the black-lcad firoakes, and your drafe oncly will remaine faire

upon the paper,

Az eafic way to take the naturdll and lively foape of the leafe, of any
bearbgor trec, which thing paffeth the artof men to imitate -
S with Pen or Penfell.

Flrﬁ take the leafe that yoa would have, and gently bruife the ribs and veines on
L the back-fide of it, afterwards wet thacfide with linfed oyle, and then prefleic
hard upon a peice of cleane white paper, and fo you fhall have the perfect figure of the
faid leafe with every veine lhcrco&:o exactly expreft,as being lively colored, it would
feemn to be truly nacurall. '

Of Wafbing - Maps or Prints.

Whﬂﬁﬂg Pi&uras is nothing elfe but the feteing them out with colours, and

for the cff¢&ing hereof you muftbe provided wih flore of penfels, fome ﬁnlal..
e
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< clatevsati, Ailum-water, Gum-water, Water made of Sope afhes, fize, varnith,
lid iture ul guod colours well prepated.,

How to wake Allum Water, and the nfe of 1,

Akea quare of faire water, and boyle it in a quarter of a pound of Allum , fecth

ac uneill she Allum be defolved, then letic land a day , and fo make ufe of it.

With this water you muft wet over your piQures that you intend to colour » for
it will keepthe colours from finking into the paper , alfo it willaddea Juftre unto
the colours, and make them fhew fairer,and it will alfo make them continue the lon-
ger without fading; you migft lec the paper dry of it felfe after you have once wet-
yed ie, before you eicher lay on your calours, or before you wet it againe, for feme
paper will necd cobe wet foure orfive dmes. -

If you intend to vamnifhyour pictures, after you have coloured them you;muft
firft fige them, that is, rub them over with whice flarch with a brufh, inficad ofdo-
ing them with Allum water, but be fure you fize itin every Place, oc elle the varnith
. wil] finkethorow : Note, if yourva.rnl[l besoo thick youmuf pae incq is fomuch
- Turpentine oyle as will make ie chinner,

How to make Gurms-water,

T Akecleane water a pint, ard put it into three ounces of the cleareft and whiteft

Gum asaback, and letic ftand untill the gumbe defolved » and fo mixall your
colugrs withit 5 if the gum water be very thick it will make your colours fhine,but
theif your. colours will not work fo cafilly, therefore the beftis, that the water benot
miade coo zhick nor too thin, )

re How to make Lime water,
fAkeui(ack’t lime,and cover it with water,an inch chick,Jet it fand fo one nighe,
iFthemoming power off the clear water and referve it n a cleane thing for your
ufe ; “with this wager you muft cemper yoyr fapgreen when youwould have gblew
colour pfit.
i

' How to make water of Soap-Afbes,

Teeji Soap-afhes a night in rain-water, in the morning powre off the cleareft,
S This water is ¢o temper you Brazil withall, '

O How to weake Sige

TAkgt quantity ofblew, and let ic ficcp a night in water , to ‘make it the readicr
"% to mele in the morning, then fetit ona coal of fircto melt, which done, to
try whether ic be neither too fliffe nor tao weak, for the meancft isbeft, take a fpoon-
* full chemeofand fet ic in the aire to cool, or fill a mufle thell wich it, and let it fwim
in cold-wter, to cool thefooner if ic be too fliffe when Ic is cold put more water
to it, if too weake then put more glew into it, and when you would ufe it,make
it lukewarme, and £ ufe ic,

This is to wee your cloaths in ifyou intendto paift your maps or pi&ures upon

cloath, or you may takewhite flarch and wet your fheet, and wring it out, fo
firaineit ag;;)n a frame, or nail i¢ firetched upon a wall orboard}, and fo paift your
maps or pittures chereon,

G The
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‘1be Names of all the Colonrs Pertaining to Wafbing.

Blews. Reds. Whites. Blacks.
Blew-bice. Vermillion. Cerufe . Printers Black,
Indico. Lake. White-lead. pickt. ‘ Tvery Burnt,
blew-verditer. l Red-lead. .

Grecens. Yellows. Browns. |
Verdigreece. Yellow -berrices. Spanifp Brewn.

YVarditer-green. Saffren, Umber or
Sap-green. Light- Mafticote. | Hdire Coloxr.
Copper-green. y

Of the tempering your Colowrs.

SO me colours muftbe grownd,and fome wafht : fuch colours as are tobe grownd
you muft firft very fine, in faire water, and o lec them fland and dry, and
#fterwards grind chem again in Gum-water.
Thofe that are to be wafbt muft be thus sfed,

TAke a quantity of the colour you wouldhave watht , and putit intoa thell, or

carthen difh, then cover it l{l over with pure faire water , andfo flir up and
downe for a whiletogether with your hand, or a wooden fpoon till the water beall
coloured, then let the colour finke aletle to thebottome, and before itbe quite fet-
Yed, pour out the top into another dith, and fo fling thebottome away , and let the
other fland ¢ill it be quite fetledy and chen powre off the water,and mixe it with gum-
water,and fo ufeie, - ‘ '

Whas Coloxrs muft be Grownd, andwhat wafbs.

Grownd. Waftht. Steept.
Indico. Blew-Bice. Verdigreece in Vineger.
Leke. , Blew-Verditer. |Tbefe muft| | Sap-green inVineger.
Cerufe.  Green-Verditer, Lbe t on- 2. 2 Telow-berries in Allum water.
Ypbite- lead, Red-lead. b till Seffrou in faire water.
panifh -Browne, ( )Light-Mafticoat, (water be Eopper-green ismade of Copper.
Vinber. - fufficiently
Printers Black. coloxred. l l
Fyory Burnt, .

How o make Copper-Greta.

Ake Copper plates, orany fhreds of Copper, and put diftilled Vineger co them
cht themin :!:varme phc{ untill che Vinegar become blew, then p:g:nre thae Vi.’
neger intoanother pot, well leaded, and poure more Vineger upon the Copper
platesagaine, letting that alfo ftand untill itbe of a blew colour, then poure it unco
the former liquor, this may you doe fo often untill you have liquor ¢enough, then
let thaeliquor ftand in the Sun, or upon aflow fire till it be chick enough, and ic will
bean excellent greer.

Tbe ufeand nature of cvery particular Colowr.

1 DI .ew-Bice is the moft excellent Blew nexe to Ultermarine, which is too goodto
wafh withall, and therefore 1cave it out here, and putin Blew.bice, which

will vay well feevein the fieed of i, and indeed you may leave out both and ufe
Smalc
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~moit i the ticad ot them, but that ic wiii nut worke fo well as Bile ; nu Bitess o,
ae - d euutcupon atl vccations , but oncly when you intend to bettow fume cott and
jalns upon a piece, otherwife you may uie no other blew i your woike then blew
Verdiwer, with which y ou may make o pretty good thite wichouc any other blew, i
u.ancin ordinary worke.

. Indicu isa darkblew, and is ufed principally 1o, thadow with upon your other
blew Indico, and yellow berries mixed vogathicr mdakea dack gieen wo thadow utha
greens with in the dackeft places.

3 Blew Verditer isa very bright pleatant blew , and the eatieft 1o warke with in
wacer @ it is fomewhat inclining to agreen, and being mixcd with yellow-berries it
makes a good green : this blew is moft ufed.

4+ Verdigreece is a good green,but fubjelt to decay : when it is dey upon the paper
it wil be of a lighter colour then it is when you lay ictift on , therefore o preferve
it from that faul, put fonie fap green amongft itto diffolve in it, and it will make ic
keep its colour ; this colour is of a poyfonuus nature, and therefore you muft be
carefull how youufe it, thatit come notneer your mouch. There is diftilled Ver-
digreece to be bought at the Coller-thops, that is a far better green then the other,but
it i6 fomewhat dear, and the other will ferve infteed of ic.

s Verditer-Greenis alighe green, feldome ufed in any ching bue in colouring of
Landskips, chofcplacesthat fhould fhow afar off, and icis good for fuch a purpofe,
becaufe it is fumewhat inclining toa blew, but you may make a fhift to doe any thing
well enough without it ; foralittleblew Verditer mixe with Copper greenandjlic.
tle white, will make juft fuch another colour.

6 Sap-greenisadarke durty green, and never ufed but to fhadow other greensin
the darkeft places, or elfetolay upon fome darke ground, behinda piture, which
requires to be coloured with a darke green , but you may make fhife well enough
without this green, for Indico and Ycllow-berries make juft fuch another Co-
Iour.

7 Copper-green, it is an excellent tranfparent green, of a fhining nature ific be
thickned in the Sun, or upon a foftly fire, andic is moftufed of any green in wathing
ofprints,efpecially in colouring of the graffe ground or trees, for icis a moft perfe®
gralle-green. ‘

8 Vermillionit isthe perfeQeft Searlet colour , you need not grinde it, no
nor wath it, it is Anc enough of it felfe, onely temper it with your finger in
agally pot oroyfter (hell, with gum-water, and it will be ready for your ufe, it you
put a licle yellow<berriesamongfit, it vvill makeit che brighter colour, this is
principally ufed for garments. .

9 Lake, [c is an excellent Crimfon colour,vvith it you may fhadovv Vermilion, or
your yellovw garmentsin the darkeft places ;. vvith it you makea skie colour, being
mixed onely vvith vwhite ; wvith ic youmake fleth colour, fometimes mixed toge-
ther wvich vwhite and alictle red-lead, icis an excellent colour of it felfe to colour
garmients, or the like Indian lake is thebeftlake, burtoo good to be ufed to wath
prints with, unleffe you intend to beftow great curiofity uwpon your worke ; but the
b:fl fore of ordinary lake will fecve well enough for ordinary ufes,but that alfo will
be fomewhat coftly.

Thoreforeinftead thereof you may ufc Red-Inke thickned upon the fire, and it will
ferve very well for your purpofe, and better then Lake, unlefle it be very good.

Note if you would make alighe skie colour of your red-inke, you muft noc
thicken i¢, or if you would mix it among your flefli-colour you muft noc thicken ir,
you fhould rather chufe to hadow your Vermillion witch Spanifh browne then thick
red Inke, which will ferve well for thae purpufe, andis much cheaper, but icis noc
altogerher fo bright 2 colour and cleare.

16 Red-lad istheneareftto an Orange colour, and putting a little yellow ber-
ricsinto fume of ity will make it a perfeft Orange colour, butif you mean 20 make
flctl:- colour of ity you muft pue no yelfow, but onely then when you would make ar.
Orange culour. Thiscolourisufed for the colouring of buildings or high-waycs
inlandskip, bcing mixed wich a little white. Alfo ic is the onely brighe colour 1o
thadow ydlow garments wich, to make them thow like changeable Taffity 5 it is
good alfuto colour any light ground in a pi@ure, taking only the thinfwatcr ot i,
and futer feverall otherufes as you thall fec occafion for it.

H i ‘l.tuow
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11 Ycliow berries, it is moft ufed in wathing of all other yellows, it is bright,
and cranfparent, fit tor all ufes, and is fufficient without theule of any other yei-

low,
12 Saffron is adeepyellow if you letit ftand a pretey while; itis good prieci-
wally to thadow yellow-berrics with, inftead of Red-lead : and it is fuomewhac a
jghter thadow, but you may make thift well enough without chis colour, for rad-
lead, and yellow-berrics make juft fuch another colour.
15 Light Mafticote; Itis alight yellow, juft like yellow berries and whice, and

" therefore you may fhift well enough withouc it, only for the faving youa labou:

to mixe your yellow berries with white when you have occafion for a light yel-
Jow, which you may fometimes make ufe of to colour a light ground in a pilture,
and then fhadow it with the water of burnt umber, orred-lead, chat is the thinncft
part of the colour. '

14. 15. Cerufe, It is the beft white, if itbe good and finely ground rcady to your
hand, as you may have it at fome colour fhops , or for want of it buy white-lead
picke to your hand, either of them will ferve well enough ; any of thefe being min-
Ied with another colour, they make it lighter, and the more you put the lighter they
will be, as you fhall findein the uling of them.

‘16 Spanifh Browne s adirty browne colour, yet of great ufe, nottocolour any
garment with, unlefle it be an old mans gownie, but to fhadow Vermiillion, or to lay
upon any darke ground behind a Pifture, orto fhadow yellow berricsin the darkeft

places, when you wane Lake, or thick red Inke.

17 Icisthe beftand brightcft colour whrn it is burnt in the firetill it bered-hot,
but if you would colour any hare, horfe, dog, orthelike, you muft not burne it,
but for other ufes it isbeft when itisburnes asto colour any wooden poft, bedics
of trecs, or any thing elfe of wood, or any darke groundin a })i&urc 3 itlsnot to
be ufed about any garments, unlcffc you would colour many o d mens gownes, or
caps flanding togecher, becaufe they muft not be all of one colour of black, there-
fore for diftin@ion and varictics fake youmay ufe Umber un-burnt for fome of
them. :
18 Printers blacke is moftufed, becaufle it is caficft to be had; and ferves very well

_inwalhing: Note, Ycu muft never put any black amongft your colours to make

them darck, for it will makethemdirty, ncither fhould you fhadow any colour with
black, unleflcicbe Spanith browne, when you would colour an old mans gowne,
that requires to bedone ofa fad colour; for whatfoever is fhadowed with black will
look dirtily, and not bright faire and beautjfull.

19 Ivory burntor wantof chacboneburnt, itis the blackeft black thatis, andic
is thus made; Take Ivocy,or for want of it fome whitebone,and put it into the fire
til] ¢ be thorowly burned, then take it out and let it cool , and fo flic it in the mid-
dle,and take out the lackeft of it in the middleand grindeitforyourufe, -

. -
-

Diretions for the mixing of your colours.

leixing of any colour, you muftbevery carcfull you makeit not too. fad; i
one colour be f!ddcr chen the other that you mixe with i¢, ‘put in bucaliteleand
2 Jitcle of the fad colour, tillyou feeitbe fad enough for your purpofe, forif you
make your colour too fad,you will very hardly recover it inmixing, and it youlay

it fo on your piQure, you can nevcrrecover , but ificbetoo light you may imakeit

darker at your pleafure.

2 In mixing your coloursyou muftbe very carcfull thacyouput not your pen-
(e}l out of one colour into another , for that will fpoyleand dircy all your colours
unleffe you wath your penfellcleane and then wipe the water out of them.

3 Blackisnotto bemingled wich any colour bue whitc), for it will dirty all o-
thec coloars, and make them look unpleafant. :

4 You fhould when you mixe any colours, ftir them about with your penlell
thac fo you might fiir up the colour,2nd might not take thethin water only tomixe,
nor yet thebottome oncly, but the waterbeing well coloured poure it out into a

thell, and then fir che other colour in like manner, and fominglethem together; you
' ) fhould
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~«; ;% When icis boyled firaine the Log-wood through a Elont, cleane

Afb-color.”
Orange.

Light-green

. forbrick houfes or others, when many houfes @and together

(30)
fhould poure out the lightefl colour firfl, that fo ‘you might the better k
quanticy of the fadder will ferve your torne. 'y ght th er know what

Particular Direfions for the compoxnding of Colours or minglmg one
Colowr with amother
How te make a Purple Colonr.

AkéEogg-wood,-.ind feeth it in Vlnegar;nd fmallbe-ér ia an carthen d

alicda Allum therein, untill you tafte it o be &roné on l{our tongupco: ’ :d

5 d‘ ‘

fo ler the wager fland and coel for your ufe. - om e maser, and
i _*f * ;;_.:.h:_‘: OR’}:;,",

YOn’my make purple colourwith E. ixing bife abd lake together, or if you want

bife, youmay ufeblew Verdje; but ie willnot ferve yourpurpofe fo well
blew bifc, but thick red-Inke witf ferve ac all g dswel g’hké in wafhing. ®

% “Hom lt:inkg Red Inke. :
Bval;fg;uillayog doe the Log-wood, and firaine the braxill chroughacloat
agbefore, : ' C
-F A Flefb Colonr, ;

IT is made of white and alictlelake,and a litcle red-lead mixed,a very fmall quan-
tity of each ; you pay make icaslighe, or as red asyou pleafe, by putting more

E

“or lefle white in it fladow In the checks and other places; by pusting in a little more

lake and red-lead into ¢, if you would have it a fwarthy complexionto diftingulth
the mans fieth from the Womans, put 3 lirtle yellow Oker among your fieflr, and for
your fhadow put a little ore lake, and a fmal quanticy of burnt umber, .

An Afh colour s compounded ofblack and whice. o

h?ou may make yourgreens lighter by mingling ft well with yellow berrics oc
white, ’ o ' -

. Colonrs for Buildings. ol

IN walhing wedoenot obferve the natural colours of every thiph, as to exprefle va-

riety 6f colours and pleafantne(le to thefighe, that the things.co may ap-
pear beatitiful to the eye, yet fo a3 they may not be contrary to reafon, wid‘beac~
counted ridiculous;  but that we doc fomewhat imitate natural chings, and
here and there adde fome beaucy by pleafant colours, more thep doth afually
and commonly appearein the natural things themfclves, fo that'although the na-
turall chings themfelves doe very ¥arely appear in fuch béing_ or @-« fuch
kind of colours, yeritmay be imagined that it is poffible that ac Tome Hittythey
doe oc may be made € without derogating from che rule of, nature gnd rea-
fon )to appear infuch coloursas ybu veexpreft them in, by.tiﬂsgule s.you gty
guide yur felfcin colduring of any thingandprincipally in bunlding?argd, a Land-
skips, therefore when you would colour any bulldings,you muft do} *withi s Sitich

‘ariety of pleafant cofours as the utmoft extent of nature and reafonwilk pesiic,

yet not without reafon, orbeyond the limits of mature, -
In colouring bxiﬂdin:«;s yg?may fometimes ufe black and white for the wals, con-

duits or othcr things,where you think fit fometimes,you may ufe red-lead andwhice

: ou muft :?elsur them
withas many various colours asyou can well ufeabout bui 'n_ga ; fometimes you
may ufe umber and white, and fometimes lakeand white, or red-inke and wllhc, for
varjetics fake, and iffou want morevaricty , you may put. herg and there in fome
places Varditer and white,, all thefeyou muft (hadow afcer you have 1akd themon.

-

& e T T Colours for Landskips.

Or the neereftand darkeft faddeft hils lay burne Umber, and for che light places

you muft put fome ycllow to your burnt Umber, for the nexc hils lay Cop-
I per
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.er g1 cen well thickned wich thefice,or inthe Sun; in the nexe hils further off,
;n'my.le fome yellow berries wich your copper green, and let the fourth degrecbe
donie with green verditer, and thefurtheftand fainteft places with blew Bice, or for
want of that with blew verditer mingled with white for the lighteft places, and fha-
dowed with blew verditer in che (hadows, fomewhatthick ; che high-waycs muftbe
wich red-lead and white, and for varicty you may ufe fomictimes
yellow Oker, and fhadow it withburnt Umber, which colour you may ufe alfo tor
{andy rockgand hils; the recks muftbedone with various colours, in forue places
wich black’and white,in fome,places with red-lead and white,and fome maftbedone
with umber and white,and fome with blew and white,and other colours,fuch asyou
think do necteft refemble rocks, but alwayes endeavour to do them with pleafant co-
lorp 2 uch as-you aanjthe water muftbe done wib black varditer and white, fome-
times (hadowed with copper green, 3 lictle verditer blew, when the banks caft a green
fhadeupon &he watersat other times it muftbe hadowed with blew verditer alone,and
where the water is very darke in thehadows, icmuft behadowed witha liccle In-
dico, fome coppér greed thickned, and fome blew verditer : thebodics of trees mult
bedone wi(;\oﬁu ¢nt umbec, and the Jeaves muft be done with fuch greens.as the

d the whole Landskipmu be hadowed after you have laid on thefirft
greens muft hados the lighter, Spanifh brown then muftfhadow

red lead and white,and fo the Olhtﬂ“a‘b.cforc, .,

Colowrs far the shie.

done commonly

’nght Mafticote, or ycllow berrics and white, for the lowcft and lighezft places,
ced-inke not thickned, and white for the‘ncxt,dcgrcc, blew bice and white
“for the ngxt degree and blew bice atone for the higheft of all : inficed of bice you may
ufe verditer,all thefe moftbe {o laid on and wrought oncinto another, that you may
not receive any fharpuefle in the edge of yourcolour , bué that they may befo layd
on,that you cannot pereeive ihere youbegan to lay themon,they. muft be fodrown-

dcd oneinto anothicr. S '
. For Cloud-colours, you may ufcfometimes blew vegditer, and whitefhadowed

wich blew verdiger , forgedimes light Mafticote fadowed with blew verditer, and
fomeccimes Lake and whiteor red inke,and white tiadowed with blew varditer.

. W,,,,‘s,,,dm mouft be qj‘d for every colowr in Garments.

ey Akethisgenerall sule, Thatevery colour is madeto thadow it felf; cicher if you

"~ 1 mingleit with whice, for the lightand o fhadow it with the fame colour, un-

mingled with white, or elfc take off the chinncft water of the colour for the lighe,and

fo thadow it with the thickeftbotcome of the colour 3 butif you would have your

... _{hadow of a darkercol . then thecolourit felfis to fhadow the deepeft places with,
. "then follow the(e djarttions; - e sy

"% Blew bicob adowed with IpdiedIn cheers fadows... i~ ;
:a Indico s durkegion go makgyhedarke® fadaw y tlietefore necds no other

3 Blewaerditer s fhadowed with chin Indico. .
cecewithfapgreen. L - u o P
Wi cdppergreen, ind In the darkeft places of all with fap-green.
s Sipghetnisuldoslyto thadow other greens , andnot 1o lay foraground in
-an gﬂ' ieht,.

. z ‘Coppér green is hadowed elther with fapgreen or Indico and yellow berrics.

9 Vermillion with lake, or thick red inke, or Spanith browne. .

8 Lakemuftnotbe {badowed with any other colour, for itis thedarkeft redof it
_ felfe, but for variety youmy (hadow it fornctimes with bice,or blew verditer, which

makes it thew like a changeable Taffuy.

9 Red-lead is fhadowed with Spanifh browne in the darkeft places.
10 Yellow-berriesythe natural fhadow for it is Umber, but for dbeauties fake fc fs

feldonie

P







(34)

teidonne hadowed with Umber, but fometimes , and moft commonly with red-lead,
3.1 ie darkeft touches wich thick red-inke, or Spanith browne, fometimes tor vaul-
<t1es take it is thadowed with Copper green thick, and fometimes wichblevy Bice, o1
Blovv verditer, and vvich any otherbeautifull colour.

11 Safron isthadovved vvith thick red Inke or Lake.
12 Light Mafticote, vvith the thin vvater of Red-lead. o
13, 14. White Cerulc,and wvbite lead vwith alicce black amongf fome of it ming-
led.

15 Spanifbbrovvn weith black but that is not ufed in any bright garment.

16 Umber vvith black mingled vvich fome of it.

37 Black cannot be hadovved vvith any colqur darker then it felfe.

Diredions for the lcjing on of yowr Colowrs.

2 Y()u inuft lay your colours on of fuch a thicknefle, I meane your body'd colours

that you may fee how to (badow them to perceive wherethe thadows are, and
not lay on your colours fo thick that you cannot perteive the print , nor how and
where to fhadow i, -

2 You muftalways lay on your lightef colours firfl, and then fhadow them afeer-
wards

3 You muft lay on your colours very friooth with your penfel , that the colour
may not lye thicker in fome places then in others, and tothatendyou fhould take
your penfell pretey full of colour when you {liould cover a garment all over (" other-
wife not ) that fo you may lay the colour fmooth before it dry, for you cannot well
fmooth them afterwards when they ace once dry 3 therefore when you lay chemon
be as quick 28 you can jn covering the garment, that you may bave covered it all over
before your colour be dry in any part, for by this means you fhalibe the bettera-
bleto lay it fmooth ; fome colours archarder to lay then others thofe that are
the moft fandy colours, as varditer, bice, red-lead, &c. archardeft to lay fmooth on,
and therefore you muft be the more carefall in them.

What Colonrs fet of beft together.

1 B!.cm fet off well enough with red, yellows, whites,brownsand blacks,
They fet of beft with reds, whites and browns. :
They fetnot oft well with greens and Ics.
2 Greens fet off well with purples, reds yellows or browns.
They fet off beft with purplesand reds. ' '
They fet not off well with blews or blacks, nor whites, unlefle it be a (ad green.
3 Reds fet off well with yellows, blews, greensand whites.
- They fer off beft with yellows andblews.
Thty (et not off with purples browns or blacks,

4 Yellows fer off well with reds, fad blews, greens, browns les.
T hey fet offbefiwith reds and blews. . ’ PaP

They fet not off well with lighe greens or blacks or whites.

s Whites fet off with a1l colours..
They fee off beft withblack and blew.

6 Browns fet off very well wichno colour, but are ufed fometimes upon necef-
fity, they fecoff worftof all with black, becaufe they are fo neer alike.

7 Blacks arenot ufed bit upon nectffary occafions in fome things chat doenced-

fully requireste ot fo ic fers off well cnou.fh with almoftany colour, becaufe itls
pot likeany; buc differs fomewhat from all.

How 1o write Gold with Tex or Penfell.

Ake a fhell of Gold,and put a little Gum-water into it, and fo ftir it about with

your penfel, bue you muft put very little Gum-water, and then youmay ufe ic
as you ducother celours. K us
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Thusby a little pratife you may become peifed in this Art, and learnc the full
pertetion utic.

How to lay Gold or Silver orr Gums water.

5= Ake five or fix leaves of Gold or Silver, and grinde chem with a ftiffe gum-wa-

 ter; and apretty quantity of Salt, as finc as poffibly you can, then put them in-
toa Jar glafle, and fill the glaffealmoft ful of faire water, to the end the Riffe water
may diflolve,and fo the Gold goe to the boctom, letit Rand threeor foure houres,
then pourcaway the liquor from the gold, and put in more cleane water, apd fir ic

about, and let it fertlcagain, and then poure the fame waterto this fo ofcen undill
you fee your gold or filver clean wattied : chen take a clean wacer, and put therctaa
litele peice of Sal Almoniack, and greac Salt, and lec it fland the fpace of threc days
in 2 box made of wax, or in forue clofe fpace: then take a picce of Glovers leather ,
and pick away the skin-fideand put thegold and the water therein, tye itup, then
bang it on a pin, and the fale will free through, and the Gold will remain, which

you fhall temper with the glayr of ar egge, and foufe it wich pen or peafel.
Youmuftdiaper on gold with lakeaod yellow Oker, but on filver with Cerefe.
Let your Gum-water bemade good and ftiffe, and lay it on with your penfel where
you would guild, then eakeaCalhion that hath a fmooth Leather, and turn the bot-
tomupwaré, upon thac cut your gold with a fharpe knife, in what quantity yeu
will, and to take it up draw the edge of your knife inely upon your tongue, thatit
may beoncly wet, wich which dobat touch the edge of your gold, and ic will come
up, and you may iay it as you Iift, butbefore you lay iconlet your Gum be almoft
dry, and being laid prefleic down , hard with the feut ofan hafr, afterwards burnifh

it witha dogs tooch.
Of Limming.

- Jmming confifteth not only inthe true proportioning of a pifture, but alfo in
neat and lively colouring of thefame, whercby theworke is excecdingly

graced,and moft lively fec out in proper colours, moftneerly refermbling che life.
How to chufe yoxr Penfcls.

LE: them be clean and fharpe pointed, not cl@ving ifi too in the hair, they muft be
full and thick, nexe the quill, and fodefcending intoa round and fharp point; if
you findeany onchaire longer then other,take itaway with theflame ola Candle,
pafling the penfel through the flame, you muft have feverall penfels for feverall co-

lours. .
Gum- Araback,

‘A Mongft ﬂl’yo‘n‘r colours youmuft mingle gum Araback, thebeftand whiceft,
Awbich you fhould have arwayct ready,fiycly poudred (Cor diffolved in fair wa-
ter Jand fo witha few drops of pure water, mingleic with your colour, and temper
them together 2il chegum bediffolved and incorporated with the colours,

\

How to grisde your Colowrs

Ou muftgrind your colours either upon a perphire Serpentine, or pibble flone
which ir?:he l{u‘dcﬁ,md therefore thebeft to grind upon 5 grind chen wich
faire water onely,without gum, and when you have ground them very fine, put them
wpon a chalk flonc, end there lee chem dry,and when they aredry take them off from

thie chalke and referve them for your ufe, in papersor boxes.
The
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The Names of your Colours,

Whites. Yellows. Greens. Blews.
Cerute Mafticote. Sap-green. ~p Indico.
Whiic-lead. Iellow-Oker. Pink & blew bice FNUltermuarine.
Englifb Oker. Green bice. Blew bice.
Sedar-green. Smalt.
A _Verditure.
Browns. Reds. Blacks.
g‘l/mbq. India Lake. I Cheriffone-burut.
Spanifb-browne, Red-lead. Fvory burnt,
Cudlins-earth, E Red-Oker. Lamblacke, E

What Colours muft be Wafhe, and what ground.

Ground. Wafhe.
Cerife. Umber. Red-lead. | Smalt.
White-lead. ‘ Spanifb-brown. Mafticote. Verditer.
Indian-Lake. Colens-carth. Green-bice. l Sap-green.
Englifb Oker. l Cberiflone-black, Cadar-green. l Is to be flecpt in
pink. Tvory-blacke. Ultermarine. water.
Indico. ’1 l Blew bice, l

How to wafh your coloxrs.

Ake fome blew bice or other colour you would wath and put it into adith full

of pure water, ftic It for a while together, till che water beall coloured, then:
Tet it fand awhile, and the corruption will fleccupon the water, then poure away the
water, and fill thedifh witls fre(h water , and ftic icasbefore cill the water be trou--
bled and thick § which done, beforcit be halfe fetled, poure itoutinto another difh,
leaving the dregs and feethings of your colour in the former dith, which you muft
caftaway, the troubled and coloured water being poured into your fecond difh, put
more water to it, and wath Itasbefore, thenlet it fecdde cilliv be clear, and fo
poureoff the water, wafhing it againe, and again, if any fcum arifc,which may make
foure or five forts, ftill pouring halfc che thin water into another difh, and wafhing ic
asaforcfaid; when you have wathed it often, and finde it well clenfed, poure away
the water, then fet the colourin the Sun to dry,and when it is dry,firike off the fainc-
eft part of the colour, lying about the fides of the dith with a feather, and fo ufe e for
your fineft work, the reft will ferve well for courfer worke.

When you would afc your colour,takeof it asmuch as you can well {pread about
the fides of a fhell, fomewhat thin,and not onheaps, and fo temperic finely with
your gum as before.

To avoid the cracking of your colour, and flying from the fhell, to which fome
colours are fobje& ; takealitdle fine pouder of white Sugar-candy, and withic and
alittle faire water temper the colour overagainewith your finger till the candy be
diffolved.

Colgurs for Garments.

Graffe-green is made of Pink and Bice, it isthadovved vvith Indicoand Pink.
Popinia-grecen, of Indico and more Pink, fhadovved vvith Indico.
French-green of Pink and Indico— —— e e —— [ndico
Sea-green, of Bice, pink and wvhite - «Indico

To u.

L Carnacion
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[Carnation of Lake and vvhite 1ake
Crimfon, of Vermillion Lake and vvhite lake
Scarler Vermilion —l.ake
Purple : Bice Lake and white Lai. ind Indico

o Violet : Biceand Lake Indicu
= JYellow made of Mafticote, pink and faffron hadow with lake and Saftron
E YStraw-colour : moft pink, Saffron, whice and Vermillion {.ake
12 { Orange-tauny : Vermillion, pink and mafticote 1.ake
Afh-colour : Lam-black and white — Black
Skie~colour : Bice and white— — Bice
Light hair-colour: Umber, yellow-Oker and whice Umber
(Sad haire-colour : Umber, oker and black - ~—{Imber and black

Thusby aliccde praltifing you may learne to mingle and compound alf othet co-
lours whatfoever.

Tbe manner of Working.

2 THe manner of working in Limming, is by little fmal pricks with a tharppoin -
ted penfel.

2 You muft lay your colours on very fainc at firft , and fo make them deeper and
decper by degrees, for if you lay it on tou fad et the firft, it is impoffible you fhould
well recover it to makeit Jighter , but ifit be too light you may make it dacker ac
your pleafure,

eVbcn you would worke, you muft fi: ft lay on flat primer, which muft be of the
lighteft part of the complexion you iatend 10 make, fo thatyou may notueed to
heigthen; or lay alighterupon it , youmay make a fight complexion of white lake,
and red-lead cempered together ina fhellif ic be a fwa.thy complexton, minglea lic~
tle fine Mafticote or Englifh Oker, or both with the consj:lexion 5 havinglaid on the
primer which youmuft doe very quick and fmooth, then draw the featuresafier the
ri;:cr 1s dry with Iake and white very faintly, and o proceed to theperfe&ting of it
egrees.

Colours For the Face.

FOr the red in the checks,lips,&c. ¢cmper lake, red-lead and a licede white toge-
ther, for the faint fhadows that are blewifh , indlco and white togecher, for bice
is notufedin a face,nor any black 5 for the deeper thadows take white Englith Oker
and Umbser, and for darke and hard fhadows inmany piGuces, ufe Lake and Pinke
mixt with Umber., .

When you are come to theclofe of your, and bavealmoft finithe your face, you
mufl in che Jaft place doe allthe fcars molds, fmilings and ghnfzxgs of theeye,
defoending and contrating of themouth, all which you muftbe fudden to expreffc
with abold quick and conftant hand, or remembr ing alwayes not todep end to faft.

. Thusbya conflant praltife joyned with thefe diceftions and your own induftry,
* amay intimeateaine to a great meafuce of perfeQion in this art of limming.

Be patient, thon that feckeft for this shill,
By grace andars, fo mayfs thou bave thy will.

FIX 1S.



